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FADE | N:
EXT. BABA OREGUN HEADQUARTERS - DAY

An unassum ng buil di ng perched on the corner of a busy street
in the Lagos Central Business District.

ADVERTI SI NG EXEC (V. Q)
|"msure you will be pleased with

| NT. BABA OREGUN HEADQUARTERS - CONTI NUOUS
BOARD ROOM

A slicker than average ADVERTI SING EXEC in his early forties
presents to ALHAJI QJUTALAYO - a nodestly dressed man in his
sixties with intelligent eyes and an iron will.

ADVERTI SI NG EXEC
What we have created for you

ALHAJI
| better Dbe.

Al haji turns to GXIE the bright, thirty-ish MBA type by his
si de.

ALHAJI ( CONT' D)
(pointedly to the NMBA)
Hiring you cost nme a fortune.

The Advertising Exec lets out a client serving | augh. GCozie
the MBA quickly joins in. Al haji doesn't. The |laughter
ends. Quickly.

To cover his enbarrassnment, Advertising Exec gestures sharply
to the ACCOUNT EXECUTI VE he brought along to m nion.

She taps the laptop in front of her. An advert plays on the
proj ect or screen.

ON THE SCREEN

Cheesy nusic blares as we cycle through shots of PEOPLE
gathered in various |l ocations around small red nmachi nes.

ANNOUNCER (V. Q)
Ma pi pu, Baba Oregun don cone again
o wth correct obonje jackpot.

The screen settles on THREE PEOPLE gat hered under a tree
wat chi ng a YOUNG MAN run nunbers on a small red nmachi ne.

The First PERSON - a MECHANIC - turns to the canera.



MECHANI C
| play Panmutation 3

The MECHANI C di sappears using bad C4d.
WHOOSH.  SPARKLES.
He reappears in his own nechani c shop.

MECHANI C ( CONT' D)

| con win five mllion, five mllion
naira o. Ah! Na luck and Baba God
do am

Back at the lottery ground. A ROADSIDE COX faces the canera.

ROADSI DE COOK
| play Good Chance.

The ROADSI DE COOK di sappears in a burst of LIGHT and SOUND.
She reappears in her own eatery.

ROADSI DE COOK ( CONT' D)
Na so |l win one mllion naira. Just
like that! Na luck and Baba God do
am

Back at the lottery ground. The Third PERSON faces the canera -
it's THE ANNOUNCER

ANNOUNCER
Ma pi pu, Baba Oregun, dey for ground
across N geria berekete, nake una no
mss this one o. Mke |luck and God
do your own too.

The Cook and the Mechanic return with a | oud cynbal CLANG
All Three and the DEALER turn to the canera.

ALL
Na Luck and God do am

The comercial ends wth the sanme cheesy nusic and the shots
of PEOPLE pl ayi ng Baba Oregun.

BOARD ROOM

The Account Executive pauses the video. Everyone |ooks at
Al haji .

Expect ant .
Wi ti ng.

Finally:



ALHAJI
It's horrible!
(everyone freezes)
But it's just what we need.

A collective sigh of relief as Al haji stands.

ALHAJI ( CONT' D)
CGozi e pay them their bal ance.

The Al haji |eaves, with Gozie the MBA on his heels.

The Advertising Executive focuses on the screen frozen on
one group playing Baba under the shadow of a skyscraper

EXT. LOTTERY TREE - DAY

The PEOPLE begin to nove, but nowit's clear it's real life.
DAPO AYENI, a wiry man in his late twenties, is hunched over
hi s machi ne, barely glancing at the ruled results board above
his head. He's a nman at ease with his place in life.

A line of PEOPLE wait to play.

He hands a printout to one GAMBLER and notions to the next
person in |line.

DAPO
Bros wetin you want do?

He's speaking to a YOUNG BOY in his teens: a clear novice.

BOY GAMBLER
Un.. | wan play Mark IV.

The Boy hands over a crisp five hundred naira note.

BOY GAMBLER ( CONT' D)
Two two, one two, zero one

DAPO
One nore.
(the boy is confused)
Oya now tal k anot her set of nunbers.
(the boy hesitates)
Na your first time?

The Boy nods.
| MPATI ENT GAMBLER
Bros, hurry abeg. Una wan give birth
to nunber?

The Crowd burst out |aughing. The boy turns to go.



DAPO
Bros wait joor.
(the boy stops)
Make you no mnd amjare.

Dapo notions the boy close to him

DAPO ( CONT' D)
(1 ow voi ce)
You wan play your birthday?
(the boy nods shyly)
... which day dem born you?

BOY GAMBLER
My mama tal k say na Monday.
DAPO
(sml es)

k. Monday na day two. So zero two,
two two, one two, zero one.

The boy nods. Dapo enters the nunber into the nachine.
G ves the boy the printout.

BOY GAMBLER
Thank you uncl e.

The boy rewards Dapo with a smle before running away.

A PANEL VAN drives up to the curb. Dapo ignores the grunts
of protest as he stops taking nunbers and heads to neet it.

As he arrives, CLEMENT; a portly man in his early forties
exits the passenger side.

CLEMENT
Dapo how you dey?

DAPO
Ah Cl enent, we dey nmanage o!

CLEMENT
Manage ke! See all the people wey
don full for ground.

DAPO
No be ne o! Sonebody for Gshodi don
winten mllion on Pernutation Five.
Cl enment nods sagely.
CLEMENT

No wonder don pass your credit limt
for the nmachine.
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Dapo pulls out cash of various denom nations fromthe pouch
around his wai st and hands to C enent, who begins to count.

EXT. LOITERY TREE - MOMENTS LATER

Cl enment and Dapo stand by the back of the truck as C enent
wites Dapo a receipt for the noney, which is now arranged
according to denom nations, and w apped with rubber bands.

Dapo takes the receipt as Cenent opens the back of the truck.
It's full of noney.

DAPO
Bros, one day soneone go rob una.
CLEMENT
(chuckl es)

VWho wan di e?

Dapo nods at the truth of that, waves to O enent and heads
back to his Lottery Tree.

As soon as he gets there, the Inpatient Ganbler steps up
agai n and hands him a piece of paper.

| MPATI ENT GAMBLER
Abegi! One thousand on pernutation
five.

Dapo is so engrossed in entering the nunber, that he doesn't
noti ce HALI MA AHVED until she kisses himon the cheek.

HALI MA
Happy Birthday bobo.

DAPO
Hello fine girl.

He turns to kiss her on the lips, upsetting the cool er she
was carrying in one hand.

She rescues it before it spills. A deft, one handed catch
He nods in appreciation of her fast refl exes.

DAPO ( CONT' D)
Super gel .

HALI MA
O course nau. You think I will Iet
you go hungry on your birthday.

They share a |l augh as Halim stands. She has the steely
determ nation conmmon to nost Lagos Hawker girls, but the
intelligence in her eyes marks her as anythi ng but conmon.



| MPATI ENT GAMBLER
Bros give nme ny ticket make | go!

Nei ther of themis pleased by the interruption. He wlts
under their conbined gaze of di sapproval.

DAPO
(hands over the ticket)
Bros, cool down.

HALI MA
Abi. You think say you go w n?

The Ganbl er eyes Halinma as he snatches the ticket. They
ignore himas he stonps off.

Once he's gone:

HALI MA ( CONT' D)
| hope you are excited about tonight.

DAPO
On top twenty eight birthday! How
can?

Hal i ma chuckl es. She kisses himagain. This tine one of
the CROAD - AN OLDER GAMBLER - speaks up

OLDER GAMBLER
Ahn Ahn. Halima. How many tines
you go kiss an? If you dey share
ki ss, kiss amreach ny side.

Hal i ma chuckl es and ki sses the O der Ganmbl er on the cheek as
she wal ks away. He bl ushes.

They all watch her go; everyone a little in |ove with her.
EXT. LOITERY TREE - EVEN NG

The Crowd has thinned out. The bulk, O der Ganbl er anong
them gi st anongst thenselves. Cearly regulars.

A Keke Marwa (an auto-rickshaw) pulls up by the tree.

| NNOCENT | SMAI L, a tall aggressive man in his early thirties,
gets down and strides confidently towards Dapo.

Conversations stop. People avert their gaze to avoid neeting
hi s eyes.

The People in the queue step back to allow himpass. |nnocent
mar ches up to Dapo.

Reveling in the fear.



| NNOCENT
Oyi nbo.

It's clear he's talking to Dapo. As soon as Dapo sees him
he stands. Not afraid, but wary.

DAPO
(fake wel cone)
| nnocent . How f ar ?

| NNOCENT
Ch boy, that guy wey win pernutation
five no get two heads. Me | wan try
nmy own.
Dapo nods as | nnocent hands over five thousand naira.

| NNOCENT ( CONT' D)
Two one, one five, two three, one
ei ght, zero four
Dapo enters the nunbers as he talks.

| NNOCENT ( CONT' D)
The nunbers cane to ne in a dream

Dapo doesn't know what to do with that, so he hands | nnocent
the ticket instead. | nnocent takes the ticket.

Crosses back over to his keke marwa.
Drives off.

EXT. VICTORI A | SLAND - EVEN NG

RESI DENTI AL STREET

The keke marwa pulls up three houses away from an unconpl eted
buil ding. As Innocent disenbarks he turns to the DRI VER

| NNOCENT
Wait for ne.

As I nnocent wal ks towards the unconpl eted buil di ng, he reaches
down, picks up street dust and snears it all over his clothes.

By the tine he reaches the building, his confident wal k has
nmor phed into a slouched stunbl e.

A dangerous | ooking TOUT stands at the gate to the building.
He confronts I nnocent.

TOUT 1
Wetin you dey find?
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| nnocent | ooks up, all the intelligence gone fromhis gaze

| NNOCENT
They say you get powder for here.

The Tout searches himroughly. Finds crunpled up noney, and
an enpty baggie and the lottery ticket.

The Tout crunples the ticket up. Tosses it.

Sticks his finger in the baggie. Licks his finger. He
sm | es.

TOUT 1
We get powder for here.

| NT. UNCOWVPLETED BUI LDI NG - EVEN NG

ADDI CTS shoot up in the corners oblivious to the world around
them Two nore TOUTS cook drugs in their mdst.

| nnocent shuffles in behind the first Tout.

TOUT 1
We don get anot her one.

As the Cooks | ook up, Innocent drops his escort with a firm
karate chop to the back of the neck.

The other two scranble to their feet.

TOUT 2
VWhat the fuck?

| nnocent flows towards themwith a smle on his face.
The first man rushes him

He uses the tout's nonentumto hurl himinto a wall.
The tout slanms into it. Hard.

A few of the ninbler Addicts scranble.

The second tout grabs I nnocent from behind.

TOUT 3
Ch boy, you don die!

| nnocent el bows himin the head. Breaks his grip.
He turns and punches the tout in the face.

Once.



Twi ce.

Clears himoff his feet wwth a sweep of his | eg.

Once the man i s down, Innocent kicks himin the stonmach.
The tout throws up.

TOUT 3 (CONT' D)
No nore. Abeg. No nore.

The Guy he threwinto the wall staggers to his feet. Innocent
| ooks at him"You really want nore?"

The Tout sinks back to his knees.

TOUT 2
Who you be?

| nnocent ki cks over their operation before answering.

| NNOCENT
You no know the man wey you st eal
fronf
The Touts | ook confused. Innocent explains further.

| NNOCENT ( CONT' D)
No one fit sell drug on the Island
if I no give them chance.

The Touts now | ook scared. Cearly they have heard of him
| NNOCENT ( CONT' D)

Fix up. Cone to Sura to collect
licence |ike men.

TOUT 2
Thank you.

| nnocent accepts the homage as his due and struts off. Boss
of all bosses indeed.

EXT. VICTORI A | SLAND - MOMENTS LATER

| nnocent energes fromthe unconpleted building to find a
| ocal governnent official - YINKA YUSUF - harassing his Driver

He stops to pick up his crunpled ticket, then heads over to
t he keke marwa.

| NNOCENT
Yi nka how far?

Yi nka turns to face | nnocent.
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| NNOCENT ( CONT' D)
Na ny driver be dis.

Yi nka digests the threat behind the words. Only his shifting
feet betray his nervousness.

Yl NKA
(smles)
No wahal a. You get two thousand for
his permt?

| nnocent returns Yinka's smle. Acknow edges his balls. He
notions for the Driver to hand hima pouch fromthe keke.

| nnocent takes the pouch and counts out four pristine five
hundred naira notes. Yinka hands over a receipt in return.

The keke marwa drives off. Yinka sighs with relief.

He hops a gutter and starts to piss on a wall that has a
prom nent "DO NOT URI NATE HERE" si gn.

GUARD (O S.)
Hey You! You dey craze?
Still pissing, Yinka turns to face the irate GUARD. The
Guard takes one | ook at Yinka and slinks away.
Yi nka chuckles as he zips up. H's phone rings. |It's Halinma.
YI NKA
(answers)

| dey cone o!
EXT. LOTTERY TREE - N GHT

Dapo and the diehards remain. They work by torchlight. The
O der Ganbler views a facebook page on a cheap tablet.

He reads out the nunmbers for Dapo to wite up on the board.

OLDER GAMBLER
Pernmutati on five: Two one, one five,
two three, one eight, zero four.

As Dapo wites the nunbers:

HALI MA (O S.)
You haven't packed!

Dapo wi nces, and turns to face Halima. A smling Yinka stands
by her side. But Dapo only has eyes for his angry girlfriend.

DAPO
l"msorry. | was just -
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Dapo knows better than to continue. He turns. Begins taking
down the board as the O der Gambl er sidles over to Halima.

OLDER GAMBLER
Ah ahn. Halim baby don't be angry
nau. You know how we nen are.

Halim allows herself to be nollified.

HALI MA
No I no dey kiss you again.

Everyone bursts out |aughing even the O der Ganbler.
EXT. MAMA PATI ENCE - NI GHT

A vacant plot of |and has been taken over by white plastic
chairs and tables. An inpronptu bar/restaurant has energed.

Tabl es are packed with PATRONS: eating, drinking, and enjoying
life.

O her PATRONS dance energetically in the small space in front
of the BAND playing loud fuji nusic.

SERVERS bring streans of food and drink out froma cordoned
of f, canopi ed section which serves as the kitchen.

Dapo, Halima and Yinka take in the raucous atnosphere.

Y1 NKA
(over the noise)
Mama Pati ence na the baddest joint
for Lagos. Live!

Yi nka forges ahead, greeting a nunber of the Patrons as he
meanders t hrough the crowd.

Dapo and Hali ma exchange an eye-roll before following in his
wake.

They sit down at an enpty table as Yinka calls out:

Yl NKA ( CONT' D)
Jenifal Jenifa o

One of the SERVERS appears as if by magic.

JENI FA
Wetin dey do you? You think you dey
for market?

Yl NKA
| hope say catfish pepper soup never
finish.
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JEN FA
If it don finish nko?

Yi nka frowms. He didn't expect that.
Jenifa smles shyly.

JENI FA ( CONT' D)
| remain for you

Y1 NKA
Jenifa. Jenifa. M baby, Jenifa.

Jenifa is practically blushing.

JENI FA
You want beer
(they all nod)
Qul der ?

YI NKA
At all o! Today na cel ebration.
Bring correct Hei neken.

Jenifa reserves her special smle for Yinka and hurries off.

DAPO
Mama Patience go kill you if she
catch you dey foll ow her daughter

Yl NKA
Abegi. You no fit scare ne. Love
don ginger nme. |If na Halim, you go

run?

Dapo makes a "whatever" face, then sticks his tongue out at
Hal ima who is still |aughing.

They all look alive as Jenifa returns wth the beers.
EXT. MAMA PATI ENCE - LATER
LATRI NE

A pissing corner has been set a little ways away fromthe
food and the drink.

Dapo and Yi nka are anongst the Patrons taking a piss.
DAPO
Tonight's the night. I'mfinally
asking her to marry ne.

Yi nka breaks into a big smle. A teasing smle

11
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Y1 NKA
| f she says no nko?

Dapo freezes. The shadow passes quickly.

DAPO
Go j oor.

Yi nka burst out laughing. As they are pissing side by side,
he cannot hug him But he bunps himw th his shoul der to
show his affection

Yl NKA
| no go nove out after you people
marry sha.

Dapo is done. He claps Yinka on the shoul der before he
| eaves.

DAPO
You be our brother. Even if you
want to | eave, we no go gree.
Yi nka ducks his head to hide the enotion.

Y1 NKA
Go abeg. Let ne finish in peace.

Dapo smles and | eaves himto his business.

EXT. MAMA PATI ENCE - LATER
There are already six bottles on the table serving as a
testament to the night, when Jenifa brings over another round.
Yi nka pulls her into his |ap.
She manages to sit w thout unbal ancing her tray or the table.
JENI FA
(fake protest)
Wetin you dey do? Abeg, rel ease ne!
YI NKA
Only for a kiss!
Jenifa | ooks down at Yinka, then scans around before planting
a light kiss on Yinka's |ips.
He grins in delight as she stands and places the new bottles
on the table.
She gifts himwith a mld slap, a love tap if you will, before
she sways off with a smle.

12
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As Yi nka wat ches her go:

Yl NKA ( CONT' D)
Love don totori ny brain.

Hal ima snorts with |aughter as stretches to grab her bottle.
I n doing so she sees Innocent and his MEN. Her face falls.

Dapo foll ows her gaze. He holds her hand in reassurance.

DAPO
He's not here for us.

| nnocent disproves that by wal king right up to them H's
Croni es arrange thensel ves behind him

| NNOCENT
Ah ahn Halinma, na wa o0, see as you
fine die.

Hal i ma | ocks gazes with himthen rolls her eyes dramatically
bef ore | ooki ng away. Innocent | aughs.

| NNOCENT ( CONT' D)
This your fire sha. Oyinbo how you
dey handl e an? Even nme sef | struggle
smal |

It's now Dapo's turn to | ook angry, but before he speaks:

YI NKA
Wetin you want | nnocent?

| nnocent turns to his CRON ES

| NNOCENT
Tani mu.
A tall, lanky Crony with a dead-eyed stare separates from
t he pack.
TANI MJ
Yes | nnocent.
| NNOCENT

We carry keke conme?

TANI MJ
No | nnocent.

| nnocent turns back to Yinka.

| NNOCENT
No keke. Nothing concern you here.
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Yi nka wants to say nore, but w sely bows his head.
| nnocent then hands Dapo the ticket. As he takes it:

DAPO
Wetin do anf

| nnocent | ooks at his Cronies. They share a | augh.

| NNOCENT
Na for tonorrow s jackpot.

Dapo gl ances down at the ticket. The tine stanp says 7.01pm

DAPO
Eh nau. Four na the cut off tine.

As Dapo finishes, Innocent punches himin the face. Knocks
himinto the table. Bottles and plates fly everywhere.

Halima | eaps to her feet wwth a screamof protest. Yinka is
a second behi nd her.

| nnocent stops themw th a raised finger.

| NNOCENT
Bring him

Two of the Cronies reach down and drag Dapo out of the bar
and into the street as Patrons scranble out of the way.

Halima turns to Yinka. Franti c.
EXT. ROAD QUTSI DE MANMA PATI ENCE - MOVENTS LATER

By the tine Yinka and Halima get outside, Dapo is down in
the dirt wth Innocent standing over him

Halima tries to rush over to Dapo. She's stopped by
| nnocent' s goons. Innocent glances back at her.

| NNOCENT
Behave or go away.

HALI MA
Abeg no kill ani

| nnocent doesn't answer. He crouches next to Dapo. Hands
hi m his phone - open to Baba Oregun's facebook page.

| NNOCENT
Take it. Go ahead.

A confused Dapo takes the phone.

13
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| NNOCENT ( CONT' D)
Read the Pernmutation five w nner.

DAPO
Two one, one five, two three, one
ei ght, zero four.
| nnocent then places his ticket in front of Dapo's face.
It's the sane nunber. Dapo swal |l ows hard.

DAPO ( CONT' D)
No be ny fault.

| NNOCENT
How much | suppose get for five k on
permutation five?

DAPO
You don play after the deadline.

| nnocent gives hima look. "Don't nake ne ask again"

DAPO ( CONT' D)
Five mllion naira na the prize.

| nnocent retrieves his phone. Stands.

| NNOCENT
| go expect my noney in two weeks.

DAPO
Were | go get five mllion fron?

| nnocent's answering look is clear. "Howis that ny problent
| nnocent gestures to his guys.

As he wal ks past Halima, he places a famliar hand on her
back:

| NNOCENT
We shoul d tal k.

Hal ima frees herself fromhis grasp. Hurries over to Dapo.

HALI MA
Are you okay?

Dapo' s despairing |look is the only answer he can give.
14 EXT. LEKKI - NI GHT
A danfo bus drives off as Dapo, Halinma and Yinka trudge hone.

Hal i ma and Yi nka keep exchanging worried | ooks. Halinma takes
t he pl unge.

14
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HALI MA
Dapo, talk to us nau.

DAPO
Wetin | wan say?

Dapo interrupts before Halima can reply.

DAPO ( CONT' D)

You get five mllion?
HALI VA
No but -
YI NKA

(interjects)
You fit ask Seun.

DAPO
M nd yoursel f.

They' ve reached the house. After Dapo stalks in to the house:

HALI MA
VWho i s Seun?

Yl NKA
Na hi m br ot her.

Hal ima stares at the door. From her expression, this is the
first tinme she's hearing this information.

15 | NT. DAPO S FLAT - N GHT
DAPO S BEDROOM
Dapo is undressing for bed, when Halinm wal ks in.

HALI MA
A brot her?

DAPO
He's not part of my life.

It's clearly still a naked wound. Halima hurries over to
envelop himin a big hug. He clings to her desperately.

After they di sengage:
HALI MA

(soft)
Tell me.



16

17

18

19

20

21

18.

EXT. SMALL SHACK - PAST - DAY
Two small CHI LDREN cry as a WOMAN is carried away.

DAPO (V. Q)
When our nother died in a kerosene
fire, Seun, ny imediate junior
brother and I were the only ones
hore.

| NT. CLASSROOM - PAST - DAY
Dapo and Seun sit with CH LDREN in a class room
DAPO (V. Q)
An NGO read about us in a paper.
They paid for our primry
| NT. SECOND CLASS ROOM - PAST - DAY
Dapo and Seun (in their teens now) are in class.

DAPO (V. Q)
- and secondary school

| NT. SCHOOL OFFI CE - PAST - DAY
Teenage Dapo sits with a serious |ooking TEACHER

DAPO (V. Q)
| won a scholarship to University-

| NT. SCHOOL OFFI CE - PAST - DAY
A di sappoi nted Seun | eaves the sane room

DAPO (V. Q)
- But Seun didn't.

| NT. SCHOOL COFFI CE - PAST - DAY
Dapo and Seun stand before the TEACHER
DAPO (V. Q)
So | begged them and they gave him
nmy schol ar shi p.

HALI MA (V. Q)
Why ?

DAPO (V. Q)
He's ny brother.
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EXT. MAMA PATI ENCE - PAST - N GHT 22
Dapo and Yinka are chilling. Yinka shows Dapo his phone.

DAPO (V. Q)
We | ost touch until a year ago.

HALI MA (V. Q)
A year ago?

DAPO (V. Q)
(qui ckly)
W never begin date.
We see | nnocent and Halima cuddling in a corner.

HALI MA (V. Q)
How did you find hinf

DAPO (V. Q)
Linda Ikeji. | saw pictures of his
traditional marriage to one rich
girl I'ike that.
EXT. WEDDI NG VENUE - PAST - DAY 23

Dapo scal es the fence of a weddi ng venue.

DAPO (V. Q)
| tried to see him

| NT. WEDDI NG VENUE - PAST - DAY 24

SEUN (all grown) |ooks very distant as he listens to Dapo.

DAPO (V. Q)
But na ny m stake be dat.
| NT. SEUN S HOUSE - PAST - DAY 25
STUDY

Seun writes out a cheque to Dapo in his well appointed study.

DAPO (V. Q)
He invited nme to his house to wite
me a cheque and to tell me to forget
| was his brother.

HALI MA (V. Q)
Ch babe. ..

| NT. DAPO S FLAT - N GHT 26

Halima is | ooking at Dapo with tears in her eyes.
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HALI VA
" mso sorry.

DAPO
It's ok. You know say craze ful
rich peopl e head.

The raw pain in Dapo's voice breaks Halima's heart.

| ooks for anything to change the subject.

HALI MA
Wai t .

| NT. MAMA PATI ENCE - PAST - N GHT
Dapo is gesturing frantically to Jenifa.

HALI MA (V. Q)
Na the night wey you buy plenty drink?

DAPO (V. Q)
Yes.

| NT. MAMA PATI ENCE - PAST - N GHT

Dapo is slow dancing with Halima as the band pl ays.

HALI VA (V. O)
The night wey you been first talk to
ne.

DAPO (V. Q)
Yes.

| NT. DAPO S FLAT - NI GHT
Halima sm | es at Dapo.
HALI VA
So if not for your w cked brother,
we woul dn't be together?

Dapo smles in return. A lovers smle

DAPO
Maybe.
HALI MA
You for send amthank you note.
DAPO
(smles)

Hal i ma sways seductively.

She

20.
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HALI MA
Ah ahn. Am 1| not worth it?

Dapo reads the nbod. He pulls Halima into his arnms and they
ki ss passionately. She reaches over to put off the light.

EXT. DAPO S FLAT - MORNI NG

The sun rises over the genteel poverty of the rows of
bungal ows that house the | ower |ower m ddle class.

| NT. DAPO S FLAT - CONTI NUOUS
LI VI NG ROOM

Yinka is fast asleep on the sofa. He is woken up by Dapo
unl ocki ng the front door.

Yl NKA
Bros na seven o clock o. Sunday
nor ni ng. \Where you dey go?

HALI MA (O S.)
We're going to see | nnocent.

Yinka sits up on the sofa to | ook at Halim, who just wal ked
into the living room

YI NKA
VWhat for? He no go change him m nd

Dapo shoots Halim a glance "you see." Fromthe glare she
returns, clearly they've gone a few rounds on this.

HALI MA
Eh, bring better idea now

Yi nka shrugs. Cearly stunped. Halima nods triunphantly.
EXT. | NNOCENT' S WAREHOUSE - DAY

| nnocent's warehouse, sits in Sura - the outskirts of the
Lagos Island commercial district.

| NNOCENT (V. Q)
You nust be j oki ng.

I NT. | NNOCENT' S WAREHOUSE - DAY
BAGGE NG ROOM
| nnocent wal ks through his bagging roomw th Halinma and Dapo,

barely glancing at the WOVEN in | oose shifts who bag and
wei gh the drugs: weed, cocaine, heroin.
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A bored CRONY sits in the room supposedly keepi ng guard on
t he wonen.

| NNOCENT

Wiy | no go collect ny noney?
HALI MA

No be your noney. You no play in

tinme.
| NNOCENT

Because your boyfriend was too slow

Fromhis tone it's clearly personal. Still Halinm perseveres.

HALI MA

How you go nmake him pay una lottery
noney? He no be Baba O egun!

| NNOCENT
That one no be ny problem

They are about to | eave when I nnocent stops. He turns and
goes over to stand in front of one of the Wnen.

He doesn't take his eyes off her face, and he reaches down
her shift and renoves a snmall bag of white powder from her
br a.

The Woman is frozen in fear.

DRUG LADY
| nnocent -

| nnocent holds up his hand for silence.

| NNOCENT
Seye cone here.

Seye the bored Crony approaches. Once he arrives:

SEYE THE BORED CRONY
Yes | nnocent.

| nnocent shows Seye the bored crony the bag of powder. He
freezes. He raises his hand in apology. He tries to speak.

| NNOCENT
Your job was to make sure nothing
i ke this suppose happen.

| nnocent jacks Seye up. He slans himagainst the wall and
proceeds to kick the ever living shit out of him
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Once he's done, he returns to the Whnman | eavi ng Seye bl eedi ng
and crying in the corner.

DRUG LADY
Pl ease, Please. |'msorry.
| NNOCENT
Go to Tani nu nmake you tell amwetin

you do,

The Drug Lady | ooks to her fell ow baggers, all avoid her
gaze as if her predicanent is catching.

The Drug Lady kneels down by I nnocent and grabs at his |egs
and begins to beg. He |ooks down inpassive.

| NNOCENT ( CONT' D)
If you like |I for teach you the | esson
nmysel f.

The Drug Lady |eaps to her feet and scurries to the exit.
Before she is out the door, Innocent pulls out his gun and
shoots her in the back.

The shot echoes around the room One or two of the wonen
start to cry. Ignoring all of this, Innocent turns to another
of the Wnen - the ol dest one:

| NNOCENT ( CONT' D)
Ngozi if this happens again, you are
all responsi bl e.

The Wonman nods and | nnocent nmotions for the shocked and scared
Hal i ma and Dapo to follow himinto the -

HALLWAY

Hal i mm and Dapo exchange gl ances. Halinma nakes the nove.
She goes as far to touch himon his arm

HALI MA
Pl ease. Don't do this.

| nnocent i s noved. He takes her hand in his.

| NNOCENT
Maybe you are right. Maybe there is
a way to close this matter

Sonething in the tone of his voice unnerves Halima.  She
removes her hand.

HALI MA
(war ni ng)
| nnocent .



Heedl ess he conti nues.

| NNOCENT
Maybe this was all a way for us to
cone back toget her

HALI MA
We're not com ng back together

| NNOCENT
If | forgave the debt nko?

Hal i ma and Dapo freeze.

DAPO
No.

| nnocent recalibrates instantly.

| NNOCENT
Oya. Leave her and I wll forgive
t he debt .

DAPO

How wi || that help you?

| NNOCENT
I f you no dey for ground | fit get
chanceagai n.

HALI MA
No.
| NNOCENT
| dey try-
HALI MA
No. | am never com ng back to you

I nnocent's face tightens. The rejection stings.

an outlet for his pain. He turns to Dapo.

| NNOCENT

You have one week to give nme ny noney.

| f you no give ne, you be dead man.

HALI MA
Don't do this I nnocent.

24.

He seeks

| nnocent shoots her one |ast | ook before transferring to

Dapo.

| NNOCENT
One week.
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Wth that he stalks off down the hallway, |eaving a scared

and confused pair behind.
EXT. DAPO S FLAT - DAY
Activity is picking up. PEOCPLE are out and about.

YINKA (V. Q)
Shebi | told you.

| NT. DAPO S FLAT - DAY
LI VI NG ROOM
Yinka is in conversation with Dapo and Hal i na.
Yl NKA
No way | nnocent go forgive debt wey
he say Dapo owe am
Hal i ma scow s at Yinka.
HALI MA

Eh. We have heard. Oya what is
your sol ution?

Yl NKA
| don talk am before.
(to Dapo)

Br os make una ask Seun

Dapo stiffens. Hi s rejection of the idea is clear.

notices this, and shakes her head.
HALI VA
Not yet. Make we try other thing
first.
Yi nka shrugs. dearly unconvinced.
EXT. BABA OREGUN HEADQUARTERS - DAY
Peopl e hurry by on their tasks for the day.
| NT. BABA OREGUN HEADQUARTERS - DAY

OFFI CE

Dapo sits across from Gozie the MBA in an office of mddling

Hal i ma

si ze. ROTI M, a massi ve BOUNCER stands in the corner

GXZI E THE MBA
|'"'msorry we cannot hel p you.
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DAPO
But | just explained -

ZI E THE MBA
We synpat hise with your situation
but it's not the responsibility of
the organisation to deal with this
man.

The nmessage is clear: "You are on your own." Dapo is
di sappoi nted, but not done yet.

DAPO
Sebi you people give | oans here?

GXZI E THE MBA
Yes. To the anobunt of 50% of your
earnings with us.

Dapo | ooks confused, so Gozie the MBA expands.

GOZI E THE MBA ( CONT' D)
You own four machi nes which earn
around two hundred thousand a nont h.
This qualifies you for a three year
|l oan of two and a half mllion naira.

DAPO
Ok | want the | oan.

GXZI E THE MBA
|"msorry, | have to decline your
| oan application.

Dapo's face freezes. He didn't expect that.

DAPO
VWhat! Why? You just said-

GXZI E THE MBA
We extend | oans to our machine
operators to help themin their daily
lives and for small energencies.

DAPO
You think this one no be energency?
This one na big energency!

GXZI E THE MBA
Bi g energenci es make you a paynent
risk especially in this case.

DAPO
| will not default.

26.
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GZI E THE MBA
You will.

DAPO
(desper at e)
| will pay back every kobo. | swear!

GXZI E THE MBA
| "' m doing you a favour by sayi ng no.

DAPO
(shout s)
You're playing with nmy lifel!

At a glance and a gesture from Gozie the MBA, Rotim the
Bouncer noves quickly. Hauls Dapo to his feet.

GXZI E THE MBA
And that is why | cannot |end you
nmoney. Good day M. Ayeni.

Rotim the Bouncer drags Dapo out and -
EXT. BABA OREGUN HEADQUARTERS - MOMENTS LATER
Tosses himout through the front gate.

Rotim the Bouncer shoots Dapo a warning | ook before heading
back i nsi de.

| NT. LEKKI BAKERY - DAY
OMER S OFFI CE

Halima sits across from AJOKE t he BAKERY OMNER, a squat,
severe, wonman in her fifties.

AJOKE THE BAKERY OWNER
Loan kel

HALI MA
Aunty. | have been selling your
bread for two years.

AJOKE THE BAKERY OWNER
And so? Am | running a charity.

Before Halima can counter, the | ady speaks agai n:

AJOKE THE BAKERY OMNER ( CONT' D)
|"msure this loan is for a man.
(Hali ma | ooks away)
| remenber you now. You started as
a hawker, and now you own a ki osk
( MORE)
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AJOKE THE BAKERY OWNER ( CONT' D)
(Hal i ma nods)
You' ve done well. And now you want
to throwit all away for a man.

HALI MA
| will pay you back na.

AJOKE THE BAKERY OWNER
| "' m doing you a favour by sayi ng no.

Hal i ma stands stiffly.

HALI MA
Thank you ma for your tine.

Before Halima | eaves, Aj oke the bakery owner speaks once
nor e.

AJOKE THE BAKERY OANER
How nmuch are you | ooking for sef?
Fifty k? Hundred k?

HALI MA
One mllion ma.

Aj oke | ooks at Halima in surprise, and then bursts out in
how s of | aughter.

Hal ima | eaves with the laughter ringing in her ears.
EXT. LEKKI BAKERY - DAY 40

The Bakery sits on a half residential, half commercial street.
Hal ima exits to find Dapo waiting for her. He |ooks hopeful.

A qui ck shake of her head changes his deneanor. Halim
notices and tries to cheer hi mup.

HALI MA
|'"'msure Yinka had nore luck with
Local Governnent Cooperative.

| NT. DAPO S FLAT - N GHT 41

Dapo and Halima are cuddled on the couch Iistening to Yinka.
They offered ne five hundred K.

DAPO
Dam.

Everyone knows the deal. Dapo stands. Starts to pace.
Yi nka and Hal i ma exchange gl ances. Yinka is practically
glaring at her. Dapo catches it.
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DAPO ( CONT' D)

Bros, if you want ne to ask Seun,
ask ne.

Hal i ma noves to lighten the tension.
HALI VA
No o. He wanted ne to offer nyself
to I nnocent.
Everybody bursts out |aughing. Once they are done.

DAPO
He's going to say no.

Hal i ma and Yi nka know better than to say anything. |nstead
Hal i ma gets up and gives hima great big hug.

VWil e they are entw ned:
DAPO ( CONT' D)
(to Halima)
WIIl you cone with nme?
Hal i ma nods and kisses him As the kiss begins to deepen:
Y1 NKA
Abegi. That's why you peopl e have a
room

They di sengage and smle at Yinka; who cones up and punches
Dapo in the shoul der. Hope springs.

EXT. SEUN S HOUSE - DAY
QUTSI DE THE GATE

Dapo and Halima sit on the stoop outside the gate, as a |uxury
SWV drives up and horns.

HALI MA
Is that the wife?

Dapo nods.

HALI MA ( CONT' D)
She's pretty.

Dapo shrugs.

The DRI VER | ooks at them as the gate opens and she drives
in. This is BISOLA - Seun's wfe.

COVPOUND
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The SUV stops. Bisola rolls the wi ndow down. Mtions to
the GATEMAN. He hurries over.

Bl SOLA
Clarus, what did | tell you about
your friends hangi ng around outsi de?

GATEMAN
No be ny friends Ma. H m say he be
oga' s broda.

Bi sol a stares at hi m shocked.
EXT. SEUN S HOUSE - MOMVENTS LATER 43

The side gate opens. Bisola cones flying out. She hugs a
frozen Dapo, and then a benused Hali na.

Bl SOLA
|"m so happy to neet you. Please
foll ow ne.

Bi sol a di sappears, and trance like they follow in her wake.
| NT. SEUN S HOUSE - LATER 44
LI VI NG ROOM

In the tastefully furnished room Dapo and Halima are perched
at the edge of their seats. Their disconfort clear.

Bi sol a sweeps in, A COX on her heels; bearing a tray of
hors d' oeuvres.

Dapo and Halim glance at the unfamliar food set before
them and then at each other.

Bi sol a noti ces. FIl ashes an enbarrassed sm | e.

Bl SOLA
Silly me. Wat do you want? The
cook can prepare anything.

Halim smles at Bisola' s earnest nervousness.

HALI MA
It's ok.

Hal i ma takes an hors d' oeuvres, and bites down, hesitantly
at first and then nore enthusiastically.

HALI MA ( CONT' D)
It's good.
(to Dapo)
Try it.
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Dapo takes one. He bites down and nmakes a face. Halinma
bursts out laughing. After a nonent Bisola joins in.

They share a look. A shy smle. Mybe. Just naybe.
| NT. SEUN S HOUSE - LATER
LI VI NG ROOM

The atnosphere is relaxed. The second bottle of wne is
open, they are deep in conversation.

Bl SCLA
(1 aughs)
| don't believe you.

DAPO
It's true. W beat P-squared in a
danci ng conpetition -

Bi sola is about to speak, when the door opens and Seun wal ks
in. She lights up when she sees him

Bl SOLA
Hi honey. Your brother was just
telling ne about your days as a
pr of essi onal dancer.

Seun only has eyes for Dapo.

SEUN
(har sh)
VWhat are you doi ng here?

No wel cone there.

From Bisola's surprised face, this is not the husband she
knows.

| NT. SEUN S HOUSE - NI GHT
GUEST BEDROOM
Bi sol a cl oses the door behind her, then turns to face Seun.

Bl SOLA
Babe what's going on? Wy are you
treating himlike he is a crimnal?
(beat)
s this a scan? 1|s he not your
br ot her ?

Seun is silent for a while.
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SEUN
He's ny brother.

Bl SOLA
So what's the problenf

SEUN
| hoped | woul d never see hi m again.

Bi sol a noves to ask anot her question, but Seun cuts her off.

SEUN ( CONT' D)
Let's get this over wth.

| NT. SEUN S HOUSE - N GHT
Seun is incredulous as his brother finishes speaking.

DAPO
- and that's why | need your help.

SEUN
| f you don't owe this gangster five
mllion, why are you paying hin®

DAPO
You don't say no to |Innocent.

SEUN
What stops you from | eaving Lagos?
He can't follow you

Dapo is silent.

SEUN ( CONT' D)
That's what | thought.
(beat)
"' mnot here to solve your problens.

Dapo st ands.
DAPO
Sorry for wasting your tine.
(to Bisola)
Thank you. It was nice to neet you

Dapo wal ks out. Halinma glares at Seun.

HALI MA
He didn't want to come. | nnocent
will kill him but he didn't want to

cone.

Seun is unnoved. He shrugs.

a7



48

49

HALI MA ( CONT' D)
After all he did for you!

She storns out after Dapo.
EXT. SEUN S HOUSE - N GHT
COVPOUND

Hal i ma cat ches up to Dapo.

HALI VA
Real ly? You left ne?
DAPO
Sorry. | just had to get out of

t here.

Hal i ma nods in understanding. They continue walking in
silence. As they reach the gate:

HALI MA
Bi sol a was ni ce.

DAPO
(sml es)
Yes. Yes she was.
| NT. SEUN S HOUSE - NI GHT
LI VI NG ROOM

Bi sol a and Seun are having an argunent.

Bl SOLA
We coul d have hel ped hini

SEUN
| did help. A year ago. | gave him
two mllion nairal And now he cones

back asking for five!

Bl SOLA
But he's in danger!

SEUN
He could be lying! That's what these
peopl e do.

Bl SOLA

What do you nean these people? He's
your brot her!

Seun crosses over to her. Takes her by the hand.

33.
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SEUN
Yes he is. But | got out. [|'mnot
t hat person anynore.

Bl SCLA
You're not this person either. The
man | married doesn't do this!

Seun doesn't have a reply to that. Bisola tries another tack.

Bl SOLA ( CONT' D)
What did he do to you?

Seun tries to wal k away. Bisola cuts himoff.

Bl SOLA ( CONT' D)
The man | married woul d have gi ven
nmore help to a stranger than you
gave to your own brother

SEUN
| don't want to tal k about it.

Bl SOLA
You don't have a choi ce. No secrets
r enenber.

Seun nods.

SEUN
He kill ed our nother.

Bl SOLA
| thought your nother died in a
kerosene fire.

SEUN
He was supposed to put out the fire
every night. He forgot constantly.
And one time we paid the price.

Bi sola treads carefully here.

Bl SOLA
Wy did you help himthe last tinme?
Wy gi ve hi m noney?

SEUN
| wanted himout of ny life.

Bl SOLA
So why not give himnoney now?
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SEUN
He will keep comng back if | continue
to solve his problens.

Bl SOLA
But this I nnocent could kill hinf

SEUN
Not if he runs.

35.

Seun noves to | eave the room As he gets to the door:

Bl SCLA
Halima said "after all he did for
you." What did she nean?

After an eternity he answers:

SEUN
He gave up his place in university
for ne.
Bl SOLA
Babe!
He turns to face her.
SEUN

It doesn't make up for my nother.
Bi sola wi sely doesn't take up the bait.

Bl SOLA
| just hope he will be ok.

SEUN
Dapo is always ok. It's the people
around that suffer.

And with that he's gone.
EXT. LEKKI BEACH - N GHT

Wth a party raging behind themin restaurant, Dapo,
and Yinka drink beer and share a joint.

Yl NKA
So he really said no sha.

DAPO
He's built a nice life for hinself.
He doesn't want nme nessing it up.

HALI MA
Wiy you dey meke excuse for anf

Hal i ma
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Dapo shrugs and takes a hit of the joint.

DAPO
Maybe he is right. Maybe | should
| eave t own.

Yl NKA

And t hen when | nnocent call una and
say if you no cone back he go kill

Hal i ma. ..
HALI MA

That one dey easy. | go follow am
Y1 NKA

And your mama and sisters? They for
foll ow you waka?

It's Halima's turn to take a drag rather than respond.

Eventual | y:

HALI MA
So how we go pay Innocent? It be
i ke say you wan rob a bank.

Yinka smles and carries on the gag.

YI NKA
| for say petrol station.

Dapo conti nues.

DAPO
O maybe an eatery.

HALI MA
O ny bakery.

Dapo and Yi nka burst out | aughing.

YI NKA
Rob your bakery? Maka why?
HALI VA
The safe in ny bakery get cash wey
fit reach ten mllion naira over a
weekend.
They are all sober now. They keep exchangi ng gl ances.
idea takes a hold. "Do we have a choice?"
DAPO
I f we were going to-
(swal | ows)

Do we have a pl an?

36.
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37.

| NT. LEKKI BAKERY - N GHT
Bread is brought out of the oven in job |ots.

HALI VA (V. Q)
Friday to Sunday na busy for ny
bakery.
| NT. LEKKI BAKERY - NI GHT
PEOPLE line up in front of a CASH ER to pay

HALI MA (V. Q)
Banks don cl ose so custoner nust to
pay cash

EXT. LEKKI BAKERY - N GHT
Bread is | oaded into waiting trucks.

YI NKA (V.Q)
Bakery noney no fit reach ten mllion
o!
EXT. LEKKI BAKERY - DAY
Vans bearing other conpanies |ogos enter the bakery.

HALI MA (V. Q)
O her shops in the community put -

| NT. LEKKI BAKERY - DAY
The safe fills up with cash

HALI MA (V. Q)
Their own cash in the bakery safe.

| NT. LEKKI BAKERY - DAY
Halima is gisting wwth the cashier at the reception.
HALI MA (V. Q)
The Cashier tell ne say that it fit
reach ten mllion on a normal day.

EXT. LEKKI BAKERY - N GHT

Cash is loaded into a bullion van guarded by two POLI CEMEN

HALI MA (V. Q)
They | oad the cash on Sunday ni ght
to take to the bank first thing
Monday.
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| NNOCENT (V. Q)
Security nko?

I NT. | NNOCENT' S WAREHOUSE - DAY
| NNOCENT' S OFFI CE

Dapo and Yinka stand before Innocent in his office.
of his Cronies are al so present.
DAPO
The Bullion van has two policenen.
They shouldn't be a problemfor you.
| nnocent turns to Tani nu.
| NNOCENT
Wetin you think? W fit do an?
Tani mu shrugs. Could nmean anything. Innocent grunts.

back to Dapo and Yi nka.

| NNOCENT ( CONT' D)
Eight to ten mllion abi?
(Dapo nods)
No wahal a.
(Dapo nods again)
Bros, one | ast thing.

Dapo and Yi nka exchange confused gl ances.

HALI MA (V. Q)
Wiy did you agree?

| NT. DAPO S FLAT - NI CGHT
L1 VI NG ROOM
An angry Halima confronts Dapo and Yi nka
DAPO
If we no agree, he for say the thing
na trap and he no go do am

Yi nka shoots Dapo a |ook. Halinma catches it.

HALI MA
Wetin? Wiy you for | ook an?
Yl NKA
He says we must to keep money. Two

mllion.

Hal ima glares at Yinka. As she turns to Dapo:

38.
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DAPO
Na hi m conditi on be dat. No be we
do am

Hal i ma stares at him Disbelief etched on her face. The
| ook sets Dapo off. He slans his fist on the table.

DAPO ( CONT' D)
You think | like am Wtin | fit
do! Tell ne! Wetin!

Hal ima stares at him unwilling to back down in the face of
his anger. She turns on her heel and strides out.

After she's gone:

Yl NKA
Bros, take am easy.

Dapo heads for the door.

YI NKA ( CONT' D)
Where you dey go?

DAPO
After her.

YI NKA
To say what ?

Dapo is now at the door

YI NKA ( CONT' D)
Bros. To chase her na m st ake.

Dapo wants to chase after her, but he bows to Yinka's advice.

DAPO
If you like, be wong.

Yinka's grin is answer enough.
I NT. SEUN S HOUSE - NI GHT 60
DI NI NG ROOM

Seun and Bisola sit at the table having dinner together.
The bell rings.

They | ook at each other. Confused. They aren't expecting
anyone. Seun stands. Walks into the -

LI VI NG ROOM

He opens the door. Halima is there. She |ooks frantic.
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HALI MA
Abeg. Please | need your hel p.
| NT. SEUN S HOUSE - MOMENTS LATER 61
DI NIl NG ROOM

Bisola sits at the table. Restless. She can't take it any
more. She stands. Crosses into the -

LI VI NG ROOM

Bl SOLA
VWho' s at the door..

She trails off in surprise when she sees Hal i ma.

Bl SOLA ( CONT' D)
Hal i ma!

Seun has a resigned |look on his face as he lets Halinma in.

Bl SOLA ( CONT' D)
VWat's the matter?

I NT. SEUN S HOUSE - LATER 62
LI VI NG ROOM

Bispla and Halina are seat ed on t he couch, Seun is on a side
chair. Resistance in every line as he listens.

SEUN
So it's okay to set up your work but
not for your boyfriend to rob it?

Bl SOLA
Seun!

SEUN
You think she'd be begging for help
if this Innocent didn't make Dapo
j oin hinP

HALI MA
Yes sir. You are right. But | am
her e beggi ng.

Seun remai ns unnoved. However Bisola over to her bag. Pulls
out a cheque book.

SEUN
What are you doi ng?
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Bl SOLA
What you shoul d have done.

Real i sati on dawns on Halima, she starts crying in relief.
Seun is not happy but he doesn't argue.

Bi sola finishes witing the cheque and tears it fromthe
book with a loud rip.

| NT. DAPO S FLAT - NI CGHT

LI VI NG ROOM

Dapo and Yinka are chilling watching TV. Enpty bottles of
GQul der on the table. Suddenly, headlights illum nate the
[iving room

Dapo and Yi nka exchange a confused gl ance. As one, they
stand and head for the door.

EXT. DAPO S FLAT - N GHT

They energe to see Bisola's car parked in front of the house.

I NT. BI SOLA' S CAR - CONTI NUOUS

A clearly not happy to be here Seun is driving. Bisola |aughs

at the shocked | ooks on Dapo and Yinka's faces. She turns
to Halima who is in the back seat.

Bl SOLA
They | ook so surprised.

Halim smles as she takes in her |lover and her friend. She

| ooks down at the cheque in her hands.

HALI MA
Thank you so nuch.

Bl SOLA
Thi nk nothing of it.
(anything to say)
So this is where ny husband grew up?

HALI MA
From what Dapo said, this is a big
i nprovenent .

Bi sol a is shocked. She glances at Seun to confirm He nods
despite hinself. She grips his armas if to confort himfor

past wrongs.

HALI MA ( CONT' D)
Pl ease cone inside.
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A bit of marriage tel epathy ensues. Bisola glances at Seun.
"Can we?" Seun's look is blank. Unconfortable. "I would
rather not." Halim nods. "Fine."

Bl SOLA
It's late. Maybe sone other tine.

Hal i ma nods understandingly. She gets out.
EXT. DAPO S FLAT - CONTI NUOUS
Hal i ma gets out of the car and wal ks past Dapo and Yi nka.

DAPO
What did you do?

She doesn't answer him She enters the house.
| NT. DAPO S FLAT - CONTI NUOUS

LI VI NG ROOM

Dapo follows after Halina.

DAPO
You went to Seun!

She thrusts the cheque at him

DAPO ( CONT' D)
What is that?
(makes out the cheque)
VWiy? We don handl e am

HALI MA
By robbing ny bakery!

DAPO
No be your idea!

HALI MA
Eh now | don get better one.

She sl ans the cheque on his chest and stalks off to the room

Dapo stares after her, and then turns to Yinka who is hangi ng
by the door. Asking himto share in his frustration.

Yi nka shrugs.

Yl NKA
Sebi | told you she go cone back

Dapo gl ares at himand goes to his room Yinka chuckles and
settles down to watch tel evision
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| NT. DAPO S FLAT - NI GHT 68
DAPO S BEDROOM

Dapo enters the roomas Halima is getting ready for bed.
He's clearly still angry.

DAPO
You had no right.

Halima turns to face him Not willing to back down.

HALI MA
So you wan rob the bakery instead of
t aki ng Seun's hel p?

DAPO
Did | not ask for his help? D d he
not say no.

HALI MA
Sebi he don change his m nd.

DAPO
| no need him hel p!

Halima is frustrated at his anger.

HALI MA
Wiy you dey act like this no be good
thing? W fit pay Innocent and
continue with our |ives.

Dapo has nothing to say to that. Halima finally gets it.
She' s cal m now.

HALI MA ( CONT' D)
That you took his noney does not
mean that he is better than you.

DAPO
You no know wetin you dey talk.

Hal i ma i gnores the warning in his tone.

HALI MA
Hi s noney don buy your machi ne and
pay | nnocent but-

DAPO
Wetin you dey talk? That if not for
my brother, | no fit do anyt hing!

Hal i ma doesn't know what to say to that. As she tries to
figures it out, Dapo stalks out of the room
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| NT. DAPO S FLAT - N GHT 69
LI VI NG ROOM
Hal i ma cones out of the room Sees Yinka watching tv.

HALI MA
He no dey here?

Yl NKA
He went to clear his head.

Hal i ma hurries over to the door.

YI NKA ( CONT' D)
Make una | et hi mbe o!

Hal ima glares at Yinka. He's unnoved.
YI NKA ( CONT' D)
Way you for chook nmouth on top his
brother matter?

HALI MA
How | for chook mout h?

Yi nka | ooks at her in disbelief. Halim |ooks away.
Eventual | y:

HALI MA ( CONT' D)
What should | do?

YI NKA
Sane thing | don tell am before.
Sit and watch tv with ne. He go
come back.

Hal i ma hesitates for a second, and then she goes to sit down
next to Yinka. She gives hima hug before settling in.

| NT. SEUN S HOUSE - N GHT 70
LI VI NG ROOM

Seun is alone in the living roomworking. H s phone rings.

EXT. SEUN S HOUSE - N GHT 71
COVPOUND

The Gatenan opens the gate. Seun steps

QUTSI DE THE GATE
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To find Dapo waiting for him his face betraying his many
uncertain enotions.

SEUN
(no wel cone)
What do you want ?

DAPO
Why ?

SEUN
| wanted to be done with you.

That was not the answer Dapo was expecting. Seun doubl es

down.
SEUN ( CONT' D)
| still believe you are |ying, but
five mllion nairais a small price
to pay to get you out of ny life.
DAPO
(bitter)
Smal | price.
SEUN
Yes. | made sonmething with ny life.
He shoots hima neani ngful |ook. "Obviously you haven't"

SEUN ( CONT' D)
Don't come here again.

Seun | ooks once nore with disgust at his brother and then
wal ks back into the house.

72 | NT. DAPO S FLAT - N GHT
DAPO S BEDROOM
Hal ima sits up as Dapo enters the room He | ooks drained.

DAPO
Sorry to wake you.

HALI MA
| was waiting for you.

Hal i mm know she needs to nmake the first nove.
HALI MA ( CONT' D)
Darling | amso sorry. Please forgive
ne.

Dapo swall ows. He takes the olive branch.
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DAPO
You did the right thing.

Hal i ma gets out of bed and rushes into his arns.

HALI VA
| | ove you.

DAPO
| | ove you too.

They kiss. After they di sengage:

HALI MA
Bi sol a gave ne the noney. Seun didn't
even want her to. If you had seen

his face ehn.

Dapo manages forced | aughter and ki sses Halima quickly before
she can catch it. As he |eads her to bed, Dapo tries to
pretend that all is right wwth the world.

EXT. | NNOCENT' S WAREHOUSE - DAY
The warehouse sits smack dab in the mddl e of Lagos Island.

o1 nbo | NNOCENT (V. Q)

| NT. | NNOCENT' S WAREHOUSE - CONTI NUQUS
| NNOCENT' S OFFI CE
Dapo is watched by Taninmu as he watches |Innocent at breakfast.

| NNOCENT
How you dey feel ?

Dapo is confused at Innocent's friendliness. Innocent |aughs.

| NNOCENT ( CONT' D)
W are now brother in arns.

DAPO
For one j ob.

| NNOCENT

Ah. Me sef | think say | go return
to theater studies for UniPort after
that first kidnapping. But mlitant
life was sweet nen.

(thunmps his chest)
Me a Yoruba boy was a key I|ieutenant
in the struggle. In fact if not for
amesty | for dey there now.
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DAPO
" m not you.

| NNOCENT
You no get liver to be ne.

| nnocent | aughs at the expression on Dapo's face.
| NNOCENT ( CONT' D)
You think | go gree to pay una if
our positions dey reversed?

That stings Dapo.

DAPO
So you woul d have let nme kill you?
| NNOCENT
Yes 0. | would rather die than be a
cowar d.
DAPO

If I be coward, why you insist |
conme rob bakery with you?

| nnocent sm | es.
| NNOCENT
Wetin Halima go do when her perfect
oyi nbo boyfriend return becone
crimnal?

Dapo is confused. This is about Halima? It finally clicks.

DAPO
You just wanted an excuse to kill
ne.
(I nnocent grins)
So why you no kill ne before?
| NNOCENT
Na weak man wey go kill another man
over woman. | no dey weak.
DAPO

So now you find excuse, why you no
refuse the noney?

| nnocent gl ances at Taninmu. Very quick, but Dapo catches
it. He gets it.

DAPO ( CONT' D)
Your boys no go like amif you choose
babe over this kind noney.

( MORE)
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DAPO ( CONT' D)
(Dapo grins)
Who be coward now?

| nnocent stops eating. The false friendliness gone. He
conmes across the table and steps right up to Dapo.

Dapo flinches and steps back. |Innocent smles as he holds
out his hand.

| NNOCENT
We go find out tonight abi?

Dapo | ooks at the hand and then at Innocent. He's tired.
Tired of being pushed around and told that he's nothing. He
takes Innocent's hand in a firmgrip.

DAPO
Toni ght .

EXT. | NNOCENT' S WAREHOUSE - LATER

Tani mu ushers Dapo out and cl oses the door. Once the door
is closed, Dapo pulls out the cheque from his pocket and
| ooks at it. He knows what he did was stupid.

He | ooks back at the closed door, but he can't bring hinself
to go back. He takes a deep breath and stuffs the cheque
back in his pocket.

EXT. LOITERY TREE - DAY

Yi nka finds Dapo confortably overseeing the days lottery
ganes. It's Sunday. The crowd is thinner than nornal.

Y1 NKA
So how did it go with Innocent?

Dapo gl ances at the PLAYERS, and then gestures to Yinka to
walk a little distance fromthe crowd.

As they wal k:

DAPO
| didn't pay him

Yl NKA
What do - you want do the robbery!

DAPO
Shhh

Dapo gl ances around to see if anyone heard. Yinka is
I ncensed.
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Y1 NKA
You dey crayze? Wetin you dey think?
VWhat will Halinma say?

DAPO
What if this was nmy one chance?

That statenent doesn't nake a dent in Yinka s expression.
Dapo tries again.

DAPO ( CONT' D)
Seun tell nme say that five mllion
na small price to pay to get nme out
of his life. M own brother dey so
rich that five mllion be small thing.

Yl NKA
And so?

DAPO
This five mllion wey | get for hand
if | keep am it go nmake ny life
better. | fit buy nore lottery
machines. | fit expand Halinma
busi ness to becone Mama Put. In a
few years, nme too | talk say five
mllion be small thing.

Yinka is wavering but is not quite there yet.

Yl NKA
No be right. W don get option wey
we fit choose. Make we no rob.

DAPO
| nnocent will still rob the place
after he collect our noney? Wy he
go col |l ect doubl e noney?

Yi nka nods slowly. He's closer. Dapo strikes again.

DAPO ( CONT' D)
And you fit use the two mllion he
wan pay us to open that shop for
mar ket .

Yinka is seduced by this vision of the future. But he is
still not done. He is shaking his head.

DAPO ( CONT' D)
You t hink Mama Patience go allow you
marry Jenifa if you be Local
governnent official?

That's done it. Yinka takes a deep breath.
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Yl NKA
Two mllion abi?

Dapo nods. The man is sold.

DAPO
You no go regret am

They cl asp hands and do that awkward mal e bondi ng si de hug.

EXT. LEKKI BAKERY - N GHT 77
STREET

Sirens blare, piercing the night.

Heavy breat hi ng.

Looki ng back, checking for pursuit, Dapo half carries, half
drags, a bleeding, barely conscious Yinka down the street.

EXT. LEKKI BAKERY - N GHT 78
COMPOUND

Bull et ridden Police vans. Spent shell casings. Three dead
ROBBERS on the bl ood soaked concrete. Evidence of an intense
gun battle that had one outcone.

An Angry POLI CEMAN strides into view flanked by two FLUNKY
PCLI CEMEN

ANGRY POLI CEMAN
Fi nd t hem | want them dead!

The FLUNKY POLI CEMEN run off into the night.
EXT. LEKKI - N GHT 79
STREET
Dapo still drags Yinka. He's visibly struggling.
FLUNKY POLICEMAN 1 (O S.)
(distant)
| think two ran this way.

Dapo | ooks around. Frantic. He sees an enpty plot of |and
that has been fenced with a | ow wall.

He manages to push Yinka over the wall and clinb over hinself.
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EXT. VACANT LOT - CONTI NUCUS 80

Dapo | ays Yinka down. Yinka is barely breathing. Dapo peeps
around the wall.

Dapo sees two POLI CEMEN wal k by. They don't see him He
| eans against the wall with a sigh of relief.

EXT. DAPO S FLAT - N GHT 81

A phone rings.

| NT. DAPO S FLAT - CONTI NUOUS 82
BEDROOM
The ringi ng phone eventually wakes Halima up. She | ooks at
the phone. I1t's Dapo. She answers with a smle.
HALI MA

Hel | o Baby. How was boys night?
Shey you went to Mana Pati ence.

Hal ima's face changes as she listens. She's visibly angry.

HALI MA ( CONT' D)
What !

She manages to force the anger down.

HALI MA ( CONT' D)
"Il take care of it.

EXT. VACANT LOT - N GHT 83

Dapo crouches behind the wall next to an unconsci ous Yi nka.
Headl ights illum nate the unconpl eted buil di ng.

Dapo freezes. Clearly scared. After a few seconds of terror:
HALI MA (O S.)
(stage whi sper)
Dapo! Dapo!

Dapo heaves a sigh of relief. Stands. He hesitates when he
sees the car. It's Bisola's.

Halima is by the fence. Her anger witten all over her face.

HALI MA ( CONT' D)
VWhere is he?

Dapo bends down and grabs Yinka by the shoul ders.
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I NT. BI SOLA'S CAR - MOMVENTS LATER 84

Seun and Bi sola watch Dapo and Halima half carry Yinka to
the car. Seun is surprised. He turns to his wife accusingly.

SEUN
You knew!  You knew they robbed the
bakery!
It isn't a question.
Bl SOLA

(eventual |l y)
What woul d you have done differently?

SEUN
You made us accessories to a robbery!
W can go to jail! Wat were you

t hi nki ng?
Bisola is a calmrock seem ngly unnoved by his anger

Bl SCLA
You're the one driving. Al you
have to do is | eave them

Seun's hands tighten on the steering wheel. H's face stony.
He wi shes that he could | eave them but the car is still
t here when Halim and Dapo reach them The door opens-

I NT. FANCY HOSPI TAL - NI GHT 85

The doors to the hospital slamopen. Yinka is rushed through
on a stretcher manned by a DOCTOR and two NURSES.

Seun and Bisola hurry after them Eventually they reach a
pl ace where they are asked to go no further. A NURSE waits
with them

NURSE
Sorry to disturb sah, but we need to
settle paynent before we can proceed.

Seun | ooks over at his wife: "this is all your fault.

SEUN
You made this our problem
Bl SOLA
He's your brother. It always was

our problem
(ki sses himon the
cheek)

"1l sort this out.
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Bi sola notions to the Nurse. Seun watches them|eave with
an inscrutable expression on his face.

I NT. BISOLA'S CAR - N GHT 86

Hal i ma and Dapo sit in the back drenched in blood. Conplete
silence. Deep, unconfortable, soul destroying silence.

Dapo can't take it anynore.

DAPO
He's going to be alright.

Hal i ma shoots hima | ook of disgust, but rather than respond
she gets out of the car.

EXT. FANCY HOSPI TAL - NI GHT 87
PARKI NG LOT
Dapo follows after Halina.

DAPO
Abeg make | expl ain.

aughs in disbelief. Dapo tries to speak again, but

Hal i ma |
Hal i ma cuts himoff.

HALI MA

- did he force you?
Dapo | ooks confused. Halinm expands.
HALI MA ( CONT' D)

Did I nnocent reject the noney and
force you to rob the bakery.

DAPO
It was an opportunity for us to build
a better life. | couldn't -

Hal ima sl aps him Hard.

DAPO ( CONT' D)
Can you really tell me that this
Iife was enough for you?

HALI VA
If | wanted nore, | would have stayed
wth | nnocent.

That hits Dapo hard. Before he can respond. A clearing of
a throat. They turn to see an unconfortable Seun carrying a
bundl e.
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HALI MA ( CONT' D)
Did they agree to operate w thout
police report?

SEUN
(nods)
He's in surgery. They bought the
story about him saving us from arnmed
r obbers.

HALI MA
Thank God.

SEUN
But they've called the police. W
have to wite a statenent.

DAPO
Thank you.

Seun | ooks at Dapo with true disdain. All the hate, all the
resentnent, clear in one glance.

SEUN
You can't be here when the Police
arrive.

Seun tosses himthe bundl e.

SEUN ( CONT' D)
Doctor's scrubs.

Dapo | ooks down on his bloodied outfit. The nmessage is clear.
He can't wal k down the streets |ike this.

DAPO
(to Halim)
VWhen will you conme honme?

Hal i ma i gnores himand wal ks towards the hospital. Seun
spares himone last withering glance before he follows her.

EXT. 1 KOYl - N GHT

Now i n scrubs, Dapo shanbles down the paved | koyi road. Al
of a sudden he starts to run. Faster and faster.

Eyes closed as he attenpts to outrun his pain.
VO CE (O S.)
(1 oud)
Heyse you

The voice recalls himto hinself. He slows as a Police patrol
van pulls up beside him
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He struggles to hide his fear as The POLI CEMEN eye him
suspi ci ously.

POLI CEMAN 2
Wetin dey do you?

POLI CEMAN 3
See hi mcl ot h. Na doctor be dat.

The first Policeman's deneanor changes.

POLI CEMAN 2
Ah Doctor. Good evening. You dey
do exercise?
(Dapo nods)
You doctors are too nuch. Even at
el even in the night you dey run

Dapo doesn't know what to do with that, so he sm|es.
POLI CEMAN 2 ( CONT' D)
Ah Doctor. W dey look for that big
man hospital wey dey this road.
DAPO
You' ve passed it. It's a grey gate
nunber thirty five.
The Pol i ceman nods his thanks. The patrol van zoons off.
Dapo begins to shake. Linbs spasmwldly. H's brush with
the police finally letting the enormty of his actions sink
in.
The wei ght of everything crushes himto the pavenent. \Were
he sits with his head bowed and his hands cl asped to stop
t he shaki ng.

It's hard to tell whether the liquid drops on the pavenent
are sweat or tears.

EXT. FANCY HOSPI TAL - N GHT

PARKI NG LOT

The Policenen exit the hospital and head for the Patrol Van.
| NT. FANCY HOSPI TAL - NI GHT

VWAI TI NG ROOM

Halima sits alone. Face drawn with worry. Eyes red from
crying. She |ooks up as Bisola enters the waiting room
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Bl SCLA
The police just left. They bought
our story.

Hal i ma nods. Di sengages.

Bl SOLA ( CONT' D)
He's going to be fine. This is the
best hospital in Lagos.

HALI MA
| was born in a hospital like this.

Hal ima flashes a smle as Bisola is unable to hide her
surprise. Halima leans into the nonment seeking distraction.

HALI MA ( CONT' D)
Don't worry | did not used to be
rich. M father dey do mallamfor a
rich oga in Lekki. H's oga took ny
not her to hospital when she get
conplications for ny delivery.

Bl SCLA
That was nice of him

HALI MA
He was a nice man. |If not for himl
no go go primary school. He even

tried to stop nmy father from giving
me to a blind beggar when | was ten.

This time Halima only smles at Bisola' s shock.

Bl SOLA
VWhat ? Why did he do that?

HALI MA
W were three children al ready, ny
not her was pregnant. There was no
space. He thought he was hel ping ne

Bl SOLA
Was he?

HALI MA
The second tinme the beggar tried to
touch ny breasts | beat himwth his
stick and sent himto the hospital.

Bl SCLA
Good for you.
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HALI MA
| was thirteen. | ran to the streets.
| was washi ng wi ndshi el ds and beggi ng
in a gang.

Bl SOLA
(in horrified wonder)
At thirteen | was begging nmy nomto
I et me wear nakeup.

HALI MA
| would have liked your life too.

Bi sola and Halim share a smle. Halima turns serious. Her
smle disappears. Bisola doesn't push. She waits.

Eventual | y:

HALI MA ( CONT' D)
VWhat if he dies?

Bisola is surprised by the outburst. She didn't know the
rel ati onshi p between them was that strong.

Bl SCLA
(hesi tant)
You and Yi nka were... close?
HALI MA
He dey in charge of the gang | joined.
He was the reason |... You know what

happens to girls like nme in Lagos?
Bi sol a nods.

HALI MA ( CONT' D)
He protected nme, and never asked for
anyt hing. Even when | was younger
and | thought | wanted himtoo.

Bl SOLA
Sounds |ike a great guy.

HALI MA
| owe himnmy life.

Seun sticks his head in, takes in the scene.
SEUN
( nout hs)
The doctor is here.

Bi sol a nods himin. Seun and the Doctor enter.
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DOCTOR
The surgery was a success. W
extracted two bullets fromhis arm
A third bullet went straight through
but nicked his liver. W were able
to repair the damage. Baring an
i nfection, he should nake a ful
recovery.

Bisola smles at Halima, who is crying again.

Bl SCLA
| told you he was going to be fine.

Hal ima smles through her tears.
EXT. | NNOCENT' S WAREHOUSE - NI GHT
Shouts of pain pierce the air.

SKETCHY DOCTOR (O S.)
Make una hol d him

I NT. | NNOCENT' S WAREHOUSE - NI GHT
OUTER ROOM

58.

Two of Innocent's GROUP struggle to hold another down on a

makeshi ft stretcher as a SKETCHY DOCTOR wor ks on him
A few of the other nmen have m nor injuries.

I NT. 1 NNOCENT' S WAREHOUSE - CONTI NUOUS

| NNOCENT' S OFFI CE

| nnocent sits behind his desk, unhurt, but angry. He'

listening to Tani mu who is al so unscat hed.

TANI MJ
They no dey house.

| NNOCENT
You are sure Yinka was hit?

TANI MJ
| see am nyself.
(bli nks)
You think they betrayed us?

| NNOCENT
(shakes his head)
They no get training. They no fit
risk their body in a shootout.

S
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A loud screampierces the air. Innocent's face tightens.
Tani mu sees his anger and noves to assuage it.

TANI MJ
Make | | ook around the bakery. |
fit find sonething.
| nnocent nods. Taninmu makes to | eave.
| NNOCENT
Wi t .
(Tani mu turns)
Fi nd out where Dapo them went tonight.
Tani mu nods hi s obedi ence.
EXT. LAGOS - DAY
The sun rises on Lagos. The netropolis cones to life.
| NT. DAPO S FLAT - DAY

LI VI NG ROOM

The key jingles in the |ock. The door opens. Halim enters.

Dapo hurries out fromthe room She junps. Startl ed.

HALI MA

| thought you'd be at your machi ne.
DAPO

| waited for you. | hoped-

(he takes a breath)
How i s Yinka?

HALI MA
The Doctor say he go recover.

Hal i ma wal ks past Dapo and goes into
DAPO S BEDROOM

By the tine she's pulled a Ghana-nust-go bag out from under
the bed, Dapo is behind her.

DAPO
You' re | eavi ng?

Hal i ma shoots him a | ook: "Cbviously".

DAPO ( CONT' D)
Where are you going to go?

94

95



96

60.

HALI MA
Your sister in |law gave ne their
boys- quarters.

Dapo' s expression is so precious that Halima cracks a smle.

HALI MA ( CONT' D)
Don't worry, | dey nove in with ny
not her .

DAPO
I n Egbeda! What about your ki osk?

HALI MA
Shey dey buy bread all over Lagos.

Hal i ma begins to put her clothes into the Ghana nust go bag.
Dapo reaches out to stop her by grabbing the bag. A | ook
fromher causes himto renove his hand.

DAPO
This was you and Yinka's place before
| noved in.
HALI MA
So? You can't afford to nove out.
(beat)

It's best if | go.
Dapo tries to protest, but he has nothing nore to say.

DAPO
Can | - Can | cone and see you?

Halima smles at him It could nean anything. Halima zips
up the bag and heads for the door. Once there, she turns:

HALI MA
| go cone later for the rest.

After she | eaves, Dapo sinks to the bed in despair.
EXT. LEKKI BAKERY - DAY
QUTSI DE THE BAKERY

The CASHI ER from the Bakery waves to the GUARD as she strolls
out of the gate. She hails a passing keke marwa.

CASHI ER
Bros, make una wait for ne.

The keke stops.
FURTHER DOWN THE STREET
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An engine starts. |It's a car parked outside the bakery.

A hand reaches out fromthe car, and hands noney over to the
TOUT standing by the car.

VWAl TI NG TOUT
Thanks bros.

The hand bel ongs to Tani nu.
The car tails the keke.
EXT. LEKKI - LATER 97
The keke pulls up to a bus stop.
The car slows accordingly.
I NT. TANIMJ S CAR - CONTI NUOQUS 98
Tani mu wat ches the Cashier get on a bus. He's on the phone.
TANI MU

She don dey bus to Ajah. | go tel

you when | don catch her
EXT. LEKKI - CONTI NUOUS 99
The car pulls off after the bus.
EXT. FANCY HOSPI TAL - N GHT 100
Yi nka's | aughter is heard.
| NT. FANCY HOSPI TAL - NI GHT 101
YI NKA" S WARD

Yinka is laughing in Dapo's face in his nice private ward.
Hi s [ augh turns to coughi ng.

DAPO
Serves you right.

Yl NKA
Na your fault dem shoot ne |ike this.
Now you dey carry ne | augh

Dapo's face falls and he tenses. Yinka breaks into a broad
grin. Dapo relaxes and scows at his friend.

DAPO
You are a real weyrey!
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Yl NKA
It's better that you are abusing nme
t han cryi ng about Hali ma.

DAPO
Can you blame ne? Inny lifel wll
never find a wonman as good as her.

Yl NKA
So why you dey |l et her go?

DAPO
You talk I'ike you no know Hal i ma.
VWhich time you see her do sonething
whey she no wan do?

Y1 NKA
Shebi you convinced her to do GCE O
Level s | ast year.

DAPO
That na different matter.
(hope ri ses)
You really think she go cone back?

Yl NKA
She chose you in the first place.
So anything is possible abi?

Dapo laughs in spite of hinself. Yinka joins in. A NURSE
cones into find themlike that.

NURSE
l"msorry. Visiting hours are over.

Dapo and Yinka glance at the Nurse. For sonme reason her
severe expression sets themoff again. The Nurse glares at
them and | eaves in a huff of anger.

EXT. LEKKI - NI GHT

The Cashier alights fromthe bus and nakes her way down the
relatively dark street.

The Car is still follow ng.

She glances at it as it pulls up beside her. She resolutely
sets her face forward as the wi ndow rolls down.

TANI MJ
(calls out)
Hello fine girl.

The Cashier ignores. Keeps wal ki ng.
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TANI MU ( CONT' D)
Answer ne nad.

CASHI ER
Pl ease |'mmarri ed.

TANI MJ
So am .

This causes the Cashier to stop.
CASHI ER
You shoul d be ashanmed. Does your
w fe know where you are?
The Car stops. Taninmu pulls out his gun.

TANI MJ
Get in.

CASHI ER
Jesus!

The Cashier runs.

The Car chases.

Cuts her off.

Tani mu hops out.

Cornered. The Cashier drops to her knees.

CASHI ER ( CONT' D)
Pl ease Jesus. Pl ease.

She's still begging as Taninmu hauls her roughly to her feet
and pushes her into the back seat.

| NT. FANCY HOSPI TAL - LATER
HALLWAY

Dapo cl oses the door of Yinka's room He sees the Nurse
frombefore. Hurries to neet her.

DAPO
Excuse me na. Who do | talk to about
the bill?

The Nurse | ooks hi mup and down before answering. She clearly

hasn't forgotten about their |aughter.
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NURSE
You think he will be here if the
nmoney was not conpl ete?
The Nurse eyes himwell, hisses, and wal ks away.
EXT. | NNOCENT' S WAREHOUSE - NI GHT
Tanimu's Car is parked out in the |ot.

CASHI ER (V. Q)
Chandra nacheba. Jesus. Macheba.

I NT. | NNOCENT' S WAREHOUSE - NI GHT
MAI N AREA

Tani mu and | nnocent stand over the seated Cashier.

CASHI ER
Chandra. Chandra.
| NNOCENT
Wiy she dey speak in tongues?
CASHI ER
No weapon fashi oned agai nst ne shal
prosper. The Devil is a liar.
TANI MJ
(shrugs)

She don do am since | picked her up
| nnocent crouches.

| NNOCENT
Sister. Stop that.

The Cashier ignores him Continues praying. He pulls out
his gun. Shoots in the air.

BAM  The gunshot explodes into the room Frightens the
Cashier into silence.

| NNOCENT ( CONT' D)
Thank you... Now open your eyes
(she does)
Good.

| nnocent crouches down before her.

| NNOCENT ( CONT' D)
| no want injure you. Al | want is
for you to answer questions.

( MORE)
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| NNOCENT ( CONT' D)
You fit do that?
(she nods hesitantly)
You go lie to nme?
(she shakes her head)
If you lie the devil will be the
| east of your problens. Understand?

| nnocent smles as she nods ferociously.
EXT. SEUN S HOUSE - MORNI NG

Bisola's SUV drives out of the house. A little ways down
the road, Bisola sees Dapo on the road. She pulls up beside
him Rolls the wi ndow down.

Bl SOLA
Dapo!

He's confused for a bit. She waits for himto notice her.

Bl SOLA ( CONT' D)
You going to see Seun?
(he nods)
He isn't hone. Early neeting.
Anyt hi ng i nportant?

DAPO
Wanted to thank himfor paying for
Yinka's bill.

Bl SCLA

| paid Yinka's bill.
That throws him He didn't expect that. He rallies.

DAPO
Thank you.

Bl SCLA
(flashes a smle)
You're wel cone. You need a ride?
(he shakes hi s head)
Get in.

Dapo clearly wants to say no but he can't think of a reason.
I NT. BI SOLA'S CAR - CONTI NUCQUS

Once he's in, Bisola resunes driving. The silence goes from
unconfortabl e to oppressive.

Bl SCLA
So why did you do it?
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DAPO
(eventual |l y)
The easy noney was too -

Bl SOLA
| wasn't asking about the robbery.

Dapo is confused again. Bisola explains:
Bl SOLA ( CONT' D)

Why did you give up your place in
university for hinf

Dapo | ooks away. "Oh."

DAPO
The last thing ny nother said to ne
before she died was "Toju aburo e."
It neans-

Bl SOLA
- look after your brother.

Dapo is surprised that she speaks Yoruba, but carries on
DAPO
Seun wasn't like ne. He wouldn't
have survived on the streets.
It's Bisola's turn to take a nonent.
Bl SCLA
Thank you for saving him
(beat)
Do you know he thinks you killed
your not her?
From Dapo's | ook of surprise, he had no idea.
108 EXT. BREKENRI DGE SECURI TI ES - DAY 108
A class A high rise |oons over the busy Lagos streets.
109 | NT. BREKENRI DGE SECURI TI ES - CONTI NUQUS 109
HALLWAY
A cl osed door. The plaque reads "Vice President”
110 I NT. BREKENRI DGE SECURI TI ES - CONTI NUQUS 110
SEUN S OFFI CE

Seun is working at his desk. H's phone rings. CallerlD
"My one and only". He picks up.
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SEUN
Hey love... what! But | have work..
(resigned)

"' mon ny way.
111 EXT. LEKKI BAKERY - DAY 111
A delivery truck pulls into the conpound.

AJOKE THE BAKERY OMNER (V. Q)
You nean Grace hasn't cone yet?

112 I NT. LEKKI BAKERY - DAY 112
OMER S RECEPTI ON
I nnocent is one of a few VISITORS seated in a shabby | ooking
reception. He's wearing glasses and an ill-fitting suit and
wat chi ng Aj oke the Bakery Oamner question her RECEPTI ONI ST
The Receptioni st shakes her head.

AJOKE THE BAKERY OWNER
| s her husband back in town?

The Receptioni st shrugs her ignorance.
AJOKE THE BAKERY OWNER ( CONT' D)
Tell her to see ne imedi ately she
cones.
The Receptioni st nods.

AJOKE THE BAKERY OANER ( CONT' D)
Were's the newspaper man?

The Receptionist notions to Innocent. He stands with a smle.
113 I NT. LEKKI BAKERY - DAY 113
OMER S OFFI CE
| nnocent sits across fromthe Omer.
AJOKE THE BAKERY OWNER
You cane to interview about the
robbery abi ?

| nnocent pulls out a gun. Places it on the table. A oke
the Bakery Oamner |eaps to her feet with a yell.

| NNOCENT
Sit down.
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AJOKE THE BAKERY OWNER
Pl ease. Pl ease.

The Receptioni st pokes her head into the room

| NNOCENT
Tell her everything is alright.

AJOKE THE BAKERY OWNER
It's ok Patience. | just saw a rat.

The Receptionist withdraws. |Innocent uses his gun to notion
Aj oke the Bakery Owmer to sit. Once she does:

| NNOCENT
Sister, I'"'mnot here to hurt you.
"' ma business owner |ike you. |
just want information.

AJOKE THE BAKERY OWNER
| nformati on! Wat infornation?

| NNOCENT
Your cashier said that you suddenly
asked for nore police protection.

AJOKE THE BAKERY OWNER
You have Grace! What did you do to-

| NNOCENT
Grace is fine because she gave ne
the information | want ed.
The inplication is clear. A oke the Bakery Oaner swal |l ows.

AJOKE THE BAKERY OWNER
What do you want to know?

| nnocent flashes his billion naira smile.

EXT. FANCY Bl STRO - DAY 114
Seun and Bisola's cars sit outside a trendy nodern Bistro.

| NT. FANCY BI STRO - DAY 115
Seun and Dapo sit across each ot her.

Ri gi d.

Unconf ort abl e.

Bisola is the only rel axed one. She smles her thanks at
the WAITER that serves them Once the WAITER | eaves:
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Bl SCLA
At sonme point you two have to talk.

SEUN
And say what? He stole five mllion
fromus. Cost us an additional three
mllion to treat his friend.

Bl SCLA
Not that. Wy do you think he killed
your not her?

SEUN
Because he did.

Bl SCLA
He says different.

Seun is incredulous. He leaps to his feet.

SEUN
He's |ying!

Bl SOLA
Pl ease sit down honey.

Seun wants to fight, but he sits down.

Bl SOLA ( CONT' D)
Dapo, please tell ny husband what
you told ne.

Dapo is hesitant, but he starts at Bisola's urging.

By this ti

DAPO
Qur not her used to cone honme drunk
and soneti nes she woul d want food.
Normal |y she woul d wake ne up. But
that was ny first day hawking on the
street and she knew | was tired. So
she cooked for herself but she was
either too drunk or carel ess and..
you know what happened.

me, Dapo is crying. Seun is unnoved.

SEUN
Why should | believe you?

DAPO
You know what she was |ike when she
came back. You were old enough.
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SEUN
O course you would say it's her
fault when she can't defend hersel f!

Dapo doesn't know what to do in the face of Seun's conviction.
Bi sola cones to his aid.

Bl SOLA
Thi nk about it babe. 1It's a kerosene
fire. You use kerosene for cooking
not for heat. You thought your
brot her was responsible for putting
it off. But what he was doi ng was
cooki ng for your nother.

Seun is frozen. He's unable to believe that his entire |life,
his hate for his brother has been based on a lie.

SEUN
He's still a crimnal!

Bl SCLA
He's your brother. And he's the
reason you' re where you are today.

SEUN
No he isn't. So what if he hel ped
me go to Ul. | got a first class.
| worked for KPMa  Went to Canbridge.
| amthe youngest Vice President at
Brekenridge. | didit. M.

It finally dawns on Bi sol a.

Bl SOLA
You feel guilty.

That takes Seun of f guard.

SEUN
VWhat are you tal ki ng about ?
Bl SCLA
This is not about your nother. |It's

about you.
Seun | ooks away. Affected but pretending not to be.

Bl SOLA ( CONT' D)
You feel guilty that your life turned
out so well and his didn't. You
feel you owe himand you hate that.
You held on to this thing of him
killing your nother as a way to free
yourself fromthe qguilt.
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Bi sol a touches himon the arm

Bl SOLA ( CONT' D)
There is no guilt babe.

Seun wants to argue, but Dapo speaks before he can.

DAPO
You made this life. You took your
chance. You don't owe ne not hing.

SEUN
O course you'll say that. Al you
want fromme is noney.

DAPO
Al'l you ever offered was noney!
When | cane to your wedding, all
want ed was to know ny brot her again.

Bl SOLA
You canme to our weddi ng!
(to Seun - not pl eased)
He canme to our weddi ng!
(deep breath)
Thi s ends now.

The brot hers exchange confused gl ances. They flinch away
fromeach other's gaze. As if burned. Enbarrassed to have
shared a nonent.

Bl SOLA ( CONT' D)
Dapo, from now on you're comng to
t he house for lunch every Sunday.

SEUN
What !

Bl SOLA
We have lost too nuch tine to this
m sunder st andi ng, but going forward
we wll be a famly!

DAPO
(curious/ suspi ci ous)
Wy do you care so nmuch? Mst people
in your position will be happy to
i gnore the poor in-Iaw

Bl SCLA
| met your brother in ny father's
office. It wasn't love at first

sight but it was cl ose.
( MORE)
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Bl SOLA ( CONT' D)

(fond smle)
We got married | ess than a year after
we net. Wiile we've been happy,
t here has been a di stance between
us. | always thought it was because
of his disconfort with his poor
upbringing but now |l realise that
it's you. He will never be whole
until you two are brothers in truth
| want ny husband whol e.

There is a thick silence once Bisola is done. Seun is staring
at her, his eyes full of |ove. Dapo is overwhel med by the
power of the wonman he sees before him

DAPO
(to Seun)
What did you do to get so |ucky?

Dapo is reaching out. Seun finds it within hinmself to take
the offer.

SEUN
Na | uck and Baba God do am

Dapo and Bi sol a groan.

DAPO
You're still making dry jokes sha.

Seun | aughs. Dapo smles in return. For the first tinme in
forever, brothers in truth is not a fantasy.

Bl SOLA
So you are claimng that telling dry
j okes is not genetic. | wonder if

Hal i ma woul d say the sane?
Dapo's face falls. Bisola reads it instantly.

Bl SOLA ( CONT' D)
You guys are having issues?
(he nods)
It so happens that nending
rel ationships is a specialty of mne.

Dapo's | ook is so desperately hopeful, that Seun touches his
shoul der to confort him

116 EXT. LOITERY TREE - DAY 116

The Regul ars are under the lottery tree. Nothing nuch
happening. No gane. Little chit chat. Just chilling.
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Tanimu's car roars up to the curb.

They watch in consternation as Taninmu and two CRONI ES step
out. Tanimu nmakes for the A der Ganbler.

TANI MJ
Wher e Dapo dey?

OLDER GAMBLER
He no dey here.

TANI MU
Where him go?

OLDER GAMBLER
| no know. He no cone today.
(Tani nu death stare)
At all. | swear.

Tanimu finally believes him He notions to a Crony. The
Crony positions hinself on a bench.

Tani mu and the other Crony head back to the car. Once they're
in, they zoom off.

117 EXT. FANCY RESTAURANT - NI GHT 117
An expensive car drives in to a posh restaurant.

SEUN (V. Q)
Stop playing with your tie.

118 | NT. FANCY RESTAURANT - CONTI NUQUS 118

Seun and an i npeccably suited, but clearly unconfortable
Dapo, are at a table in the half full restaurant.

DAPO
How do you wear this? It feels
choki ng.

SEUN

You' ve never worn a tie?
Dapo | ooks away. The answer is clear.

SEUN ( CONT' D)
Sorry.

DAPO
Don't be. | ' m bush. It's ok.

Seun | aughs. He is about to reply when he notices Dapo is
no | onger | ooking at him
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Dapo is transfixed by Halima who just entered with Bisola.

She | ooks a vision in an exqui site gown accentuated by
prof essionally done hair and nake-up and crowned by jewelry.

Hal i ma st ops when she sees Dapo.

DAPO ( CONT' D)
Hal i ma!

She even nmakes to retreat, but Bisola blocks her. After a
gesture fromBisola, Halinma continues to the table.

Dapo stunbles a bit as he rises to neet her. She's forced
to bal ance himas he struggles to his feet.

HALI MA
Vll |I'mhere
(sideeye to Bisola)
Under fal se pretenses. Wat do you
want ?

Dapo swall ows hard. FromHalima's hostile expression, it
| ooks i ke nothing he says will make a difference.

Inspiration strikes. He takes a deep breath and drops to
hi s knees.

DAPO
WIlIl you marry ne?

From t he shocked | ooks of Seun and Bisola this is not planned.

HALI VA
What ?

DAPO
| love you and | want to marry you.

HALI MA
| just broke up with you.
(he shrugs)
You' re nad!

DAPO
That's not a no.

HALI MA
Get up j oor!

DAPO

Not until you give ne an answer.

HALI MA
Do you even have a ring sef?
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Dapo scans around frantically. He sees those rings around
t he napkins on the table. G abs one.

Wenches the ring off the napkin. Holds it out triunphantly.

HALI MA ( CONT' D)
(laughs in disbelief)
Are you | oki ng?

DAPO
Hal i ma Ahned, will you be ny wfe?

Hal i ma has no where left to run.

She | ooks at Bisola who remains studiously non-commttal and
t hen back at Dapo.

HALI MA
| can't believe this.

DAPO
s that a yes?
(She nods)
It's a yes?

HALI VA
Yes. You idiot. Yes. Now get up.

Dapo places the napkin ring on her finger. Springs to his
feet. He kisses her deeply to rapturous appl ause.

EXT. DAPO S FLAT - N GHT

Dapo and Hal i ma di senbark from Seun's car. Tie |oose. High
heels in hand. In good spirits as they head to the door.

HALI MA
See how you are just staring at ne.

DAPO
Can | not scope ny future wfe?

HALI MA
(savori ng)
Future wfe.

They are at the door. They kiss. Starts soft and sweet.

Gets intense fast. They |ean against the door and fall into:

| NT. DAPO S FLAT - CONTI NUOUS
LI VI NG ROOM

They fall on the floor. Halinma on top of Dapo.
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HALI MA
See how you | eft the door open.

| NNOCENT (O. S.)
No he didn't.

They spring to their feet as Innocent switches on the |ight.
He's seated calnmy on the sofa.

| NNOCENT ( CONT' D)
Oyi nbo you are enjoying o! | renenber
t hat passion. She don do that thing
wi th her tongue for you yet?
| nnocent | aughs at Dapo's expression.
Hal ima i s unfazed.

HALI MA
What do you want | nnocent?

He picks up the scrubs on the sofa next to him

| NNOCENT
This is a fancy hospital. |koyi
sha. |Is that where Yinka is?

No answer. The fear starts to build.

| NNOCENT ( CONT' D)
How coul d you afford that?
(he hol ds up the cheque)
Did Seun and Bisola pay for it?

Dapo and Hal i ma exchange gl ances. The fear is visible now

DAPO
| can expl ain.

| NNOCENT
You want chop five mllion. Na
nat ural sonet hi ng.

Dapo is a bit confused. He's not sure where this is going.
But before he can reply Innocent turns away from him

| nnocent is looking directly at Halima. H's hurt naked on
his face.

| NNOCENT ( CONT' D)

(softly)
You don hate ne so nuch that you
want make themkill ne.

Dapo is confused. Halima isn't.
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HALI MA
Dapo was supposed to pay you
| NNOCENT
VWhi ch woul d have saved hi m not me.

(to Dapo)
Shey you know your girlfriend warned
t he Bakery that we were com ng?
That she is the reason Yinka got
shot. The reason ny nen are dead.

Dapo gl ances at Halima, that was clearly a surprise. But he
| asers right back onto | nnocent.

DAPO
We chose to rob the bakery. The
results are on our heads.

| nnocent ignores him Turns back to Halima.

| NNOCENT

| woul d have gi ven you everyt hi ng!
HALI MA

Even if you destroyed the world to

do so.

| nnocent flashes a dangerous smle. Cearly what ever |ove
he felt for Halim has been extingui shed.

| NNOCENT
Oyi nbo did you know your in-law s
father has an oil field that produces
ten thousand barrels a day?

The threat is clear. Dapo raises his hand as if to protect
hi s absent relatives.

DAPO
This has nothing to do with them

| nnocent waves the cheque in their faces.

| NNOCENT
But it does.
(snaps the cheque)
They are part of it now And this
(flicks the cheque)
No go do.

| nnocent tears up the cheque.

The pieces rain down on the fl oor.
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| NNOCENT ( CONT' D)
Me | no dey greedy. It be like say
twenty mllion naira na fair price
for ny wahal a.

DAPO
And if we don't agree?

| NNOCENT
Oyinbo. We don dey rich now. Rich
peopl e don't nake threats.
(calls out)
Tani mu!

Tanimu enters carrying a tablet. Innocent takes it from
Tanimu and offers it to Halima in particul ar.

She sees a video with Yinka in bed on the screen. She takes
the tablet with trenbling hands.

| NT. FANCY HOSPI TAL - N GHT 121
Yinka lies in his bed. Asleep.

A MAN st ands over him H s head is out of the shot. The
MAN turns off the alarmon the EKG machi ne.

He renoves one of the pillows fromunder Yinka s head.

He places the pillow over Yinka's head. The EKG goes crazy.
Spi king all over the place.

Al'l of a sudden: flatline.

Yi nka i s dead.

The Man turns the al arm back on as the video ends.

| NT. DAPO S FLAT - N GHT 122
LI VI NG ROOM

| nnocent stares intently at Halima. He smles when it dawns
on her, as if to say "yes | didit to hurt you."

Hal i ma howl s her hate.

HALI MA
You bastard! You fucking bastard.

She | aunches herself at Innocent. Before she reaches him
Tanimu i ntercepts. Knocks her to the ground with one punch.
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Dapo hurries to her side, and glares up at Tanimu. As he
does, he realises that Taninmu is wearing the sanme cl othes as
the man in the video.

DAPO
(to Tani nmu)
You! You killed him

It's Dapo's turn. He leaps up to attack Tani mu; throw ng
wi | d punches. Taninmu bl ocks themall.

| nnocent cones up from behind and punches Dapo in the kidneys.
Dapo drops to the floor in pain.

| nnocent cones to stand over him

| NNOCENT
One week.

Wth that |Innocent is gone.

Hal ima craw s over to where Dapo is lying. He takes her in
his arnms and they cry together.

EXT. FANCY HOSPI TAL - NI GHT 123
Bisola's car is one of the fewin the parking |ot.

DOCTOR (V. Q)
It seens we were w ong.

| NT. FANCY HOSPI TAL - CONTI NUQUS 124
WAl TI NG ROOM

The Doctor addresses the group. Dapo and Halima are in the
front row. Seun and Bisola are off to the side.

DOCTOR
We t hought there were no post-
operation conplications. W should
have nonitored hi mnore cl osely.

Hal i ma and Dapo are fit to explode. Bisola speaks before
t hey can.

Bl SOLA
Thank you Doct or.

Wth that, the Doctor nods and gratefully escapes.

HALI VA
He dey mad? Person conme for him
hospital kill Yinka. He dey talk
conplications!
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Dapo takes her in his arns.

DAPO
No be his fault. Na |Innocent do
this. Na himwe nust stop.
SEUN

We need to go to the police.

HALI MA
W need to kill him

Seun is taken aback by her rage.

SEUN
W can't kill him W'Il call the
police. Have himthrown in jail

Hal i ma and Dapo exchange gl ances. Dapo takes this one.
DAPO

For what? W no get proof. They go
free amand he go cone for us.

SEUN
So? Is he that dangerous?
Hal i ma | ooks pointedly at the hospital. "Really." Seun | ooks
away.
Bl SOLA

We shoul d pay him
Everyone | ooks at her in surprise. She continues:
Bl SOLA ( CONT' D)
Once we do, we will call the police
and cl ai m bl ackmai | .
They all exchange hopeful glances. Finally a plan.
But then Dapo's face falls.

DAPO
Twenty mllion na plenty noney.

SEUN
You' re not aski ng.

Dapo is overwhel med with enotion. He blinks away tears as
he nods his thanks.

125 EXT. | NNOCENT' S WAREHOUSE - DAY 125

Bisola's car sits in the driveway.
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| NNOCENT (V. Q)
Are you peopl e serious?

I NT. | NNOCENT' S WAREHOUSE - DAY 126
MAI N AREA

Dapo, Halim, Bisola and Seun stand before Innocent and Tani nu
as I nnocent checks out an envel ope.

| NNOCENT
(1 aughs)
You wote ne two cheques?

SEUN
Twenty mllion doesn't come in cash

| nnocent grins.

| NNOCENT
No probl em

| nnocent gestures to Tani mu.
Tani mu wal ks over and hands Dapo two bags of white powder.

| nnocent pulls out his phone. Takes a picture.

DAPO
VWhat' s this?

| NNOCENT
Sugar. O if you call police, the
twenty mllion naira cocai ne wey you
buy.

DAPO
| nnocent -

| NNOCENT

You think say |I be idiot!
They are silent. Q@iilty | ooks flash across their faces.

| NNOCENT ( CONT' D)
Mbke una do better next nonth.

| nnocent grins at their incredul ous expressions.

| NNOCENT ( CONT' D)
| don decide to nmake this a nonthly
col | ecti on.

Bl SCLA
And if we don't pay?
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| NNOCENT
You go becone the richest inmate in
Kirikri wonmen's prison.
| nnocent dism sses themw th a wave of the hand.
They | eave with sl unped shoul ders.
127 EXT. SEUN S HOUSE - DAY 127

The cars are parked outside.

SEUN (V. Q)
What are we going to do?
128 |INT. SEUN S HOUSE - DAY 128
LI VI NG ROOM

Seun paces. He's watched by Halima and Bi sol a.

Dapo is staring off into space. Not engaging. In his own
world. Eventually he focuses on the group.

DAPO
| go take care of am

Everybody turns to him
DAPO ( CONT' D)

Make we no pretend this no be ny
fault. Na ny problemto fix.

Halima is too furious to speak. Bisola cones to her aid.

Bl SOLA
| s what you plan to do dangerous?

Dapo is silent. Bisola tries again.

Bl SOLA ( CONT' D)
WIIl you survive it?

Dapo | ooks away. The answer clear. Halima expl odes.

HALI MA
How we go let you die?

DAPO
Wetin | fit do? He go take their
money, and then later later he fit
kill them You want make that happen?

Bl SOLA
| could call ny father



83.

DAPO
WI 1l your father have himkilled?
(She shakes her head)
Then | have to do this. Innocent
will keep comng until we are dead.

Hal i ma stands and rushes out of the roomin tears. Bi sol a
follows after her.

Seun | ooks at his brother a long tine.

SEUN
You need any hel p?

Dapo's wan smle is all the answer he needs.
129 EXT. LOITERY TREE - DAY 129

Dapo sits under the lottery tree playing the machine. Running
nunber after nunber as the Regul ars exchange confused | ooks.

The A der Ganbler is finally the one to speak.

OLDER GAMBLER
Bros. Wi ch kain play be this?

DAPO
Rush j ob.

The blare of a horn pierces the air. Dapo turns back to see
the Lottery Van. H's face grim he steels hinself and stands.

As he wal ks towards the van, he pulls a knife out of his
pocket .

Cl enent gets out of the passenger side.

CLEMENT
Bros an ahn. This play you dey play.
You don finish your credit already.

Dapo pl aces the knife against C enent's neck.

CLEMENT ( CONT' D)
Bros! Wetin. You dey craze?

DAPO
Tel | Kayode make hi m cone out.

CLEMENT
Bros. Dapo. You no wan do this.

Dapo's response is to nick Clenent's neck with the knife.
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CLEMENT ( CONT' D)
(hi gh pitched)
Kayode! Cone and hel p ne.
The driver's side door opens.
The Regulars finally cotton on to what is going on.

OLDER GAMBLER
Dapo. Wetin you dey do?

DAPO
Uncle. This no concern you.

Dapo nmotions for the DRI VER to nove out of the way.

DAPO ( CONT' D)
Throw nme the keys

The Driver hesitates.

Dapo puts pressure on Cenment's neck with the knife. He is
rewarded with a squeal of pain.

The Driver reluctantly throws the keys to Dapo.
Dapo catches them

CLEMENT
Wy you want die?

Dapo then drags O enent around to the driver side door.
Dapo pushes C enent away roughly and enters the car.

He drives off, leaving Cenent and the Driver |ooking stunned.
130 EXT. | NNOCENT' S WAREHOUSE - DAY 130
PARKI NG LOT

| nnocent stares at the lottery truck. Hi s expression
i nscrut abl e.

| NNOCENT
Robbing a lottery truck na suicide.

DAPO
Na your problenf

| nnocent sml es.

DAPO ( CONT' D)
| don confess to the drugs. |If you
chase ny famly, they go arrest you
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| NNOCENT
You be sai nt sha.

Dapo doesn't take the bait. Innocent's smle broadens.

| NNOCENT ( CONT' D)
Your fuck up as per ny ticket was
the real lottery wn.

DAPO
(gritted teeth)
Do. We. Have. A deal?

| NNOCENT
You have nmy perm ssion to go and die

Dapo nods and wal ks out of the Parking Lot.
EXT. BABA OREGUN HEADQUARTERS - DAY
An unassum ng buil di ng perched on a busy street.

DAPO (V. O.)
Excuse ne.

| NT. BABA OREGUN HEADQUARTERS - CONTI NUOUS

RECEPTI ON

The Reception is full of Baba O egun paraphernali a.
Dapo stands before the RECEPTI ONI ST.

DAPO
| want to see Al haji G utal ayo.

The Receptionist takes himin.
RECEPTI ONI ST
(di sm ssive)
You get appoi nt nment ?

DAPO
No. But he wll-

RECEPTI ONI ST
Al haji 1s a busy-

DAPO
Na ne rob the van for island.

That gets her attention.

131

132
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| NT. BLACK - DAY 133
THUD.

A fist slans into a face.

A grunt.
ALHAJl (V. Q)
That' s enough.
| NT. BABA OREGUN HEADQUARTERS - DAY 134
SVALL ROOM

Dapo is tied to a chair. Battered. Bloodied. He's being
wor ked on by Rotim the Bouncer.

Rotim the Bouncer steps back. Alhaji Q utal ayo watches.
| npassi ve.

ALHAJI
Tell me why you stole from ne.

DAPO
| don tell you already.

ALHAJI
You expect nme to believe that you
did all this to nmake ne go after
this drug dealer? This Innocent.

DAPO
He dey threaten ny famly. | needed
to make himgo away.
ALHAJI
And what if | don't go after him
DAPO
You no fit. Everyone wll know he
has your noney. O her people go rob

your vans.

Dapo smles triunphantly. Rotim the Bouncer slanms a punch
into Dapo's face. BAM His head snaps back. Blood spurts.

ROTI M THE BOUNCER
Wat ch your nout h.

Al haji raises a hand. Rotim the Bouncer subsi des.

ALHAJI
You set a trap for ne.
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Dapo fl ashes his bl oodi ed teeth.

ALHAJI ( CONT' D)
That neans | have to kill you too.

Dapo is unnoved. "Tell ne sonething | don't know'

ALHAJI (CONT' D)
You nust | ove your famly.

Dapo remains silent. There is no answer left to give.

At this point CGozie the MBA enters the room He stops as he
takes in the bl oody scene. He |ooks at Al haji uncertain.

ALHAJI (CONT' D)
This boy said he cane to you with a
probl em and you sent him away.

Gozie the MBA is stunned. Cearly trying to figure out what
angle to play.

GXZI E THE MBA
Alhaji it wasn't our problem W
don't get involved in -

ALHAJI
An agbero threatened one of ny
operators and you think it is not
our problem

Gozie the MBA is kind of stunned. H's nouth is open.
ALHAJI ( CONT' D)
| want you gone by the time | get
back. | have no room for people
i ke you.
(to Bouncer)
Bring him

Al haji |leaves the room Rotim the Bouncer grabs Dapo's
shirt and drags himin Al haji's wake.

A devast ated Gozie the MBA watches them | eave.
135 INT. I NNOCENT' S WAREHOUSE - DAY 135
MAI N WAREHOUSE
A whirr as many noney counters spin.
| nnocent and Tani nu oversee the counting of the lottery noney.

BAM
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Everyt hi ng stops.
BAM BAM BAM
| nnocent pulls out his gun, notions to Tani nu.
EXT. | NNOCENT' S WAREHOUSE - DAY
PARKI NG LOT
| nnocent, Taninmu and a few Qthers reach the parking |ot.

They find the gate knocked off its hinges by an arnoured
carrier and two MEN inside with guns trained on them

They watch as three SUVS roar into the conpound.

MEN with guns pile out two of the SUVS. These guys are

trained. Fromtheir expressions, they aren't nessing about.

TANI MJ
Boss?

| nnocent notions himto silence.
Everybody is calm

Wi ti ng.

Bot h si des arned.

Any fal se nove -

Bl oodbat h

| NNOCENT
Thi s shoul d be fun.

The Passenger side door to the third SUV opens. Rotim the
Bouncer gets down.

He crosses to the front seat, drags Dapo out. Dunps himon
t he ground.

Rotim the Bouncer then opens the owner's corner door, and
Al haji Qutal ayo di senbarks. He's dressed to the nines.

| nnocent gl ances at Dapo in the dirt and then at Al haji.

| NNOCENT ( CONT' D)
Let nme guess, Baba O egun.

Alhaji smles. Knows the gane being pl ayed.

136
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ALHAJI

You have sonet hing of m ne.
| NNOCENT

No. | don't think so.
ALHAJI

You don't want to play with nme boy!
Al haji's Men cock their guns in punctuation.

| NNOCENT
Ah ahn, | thought all you did was
play. O do you not run the lottery?

Al haji | oses patience.

ALHAJI
Were is ny noney?

| NNOCENT
You | eave noney with ne?

Al haji |ooks pointedly at the lottery van in the corner and
t hen back at | nnocent who shrugs nonchal antly.

ALHAJI
You really think you can win this?
| NNOCENT
|"ve not |ost yet.
ALHAJI
Bring out ny noney, and once | confirm
every kobo is conplete, | may |et
you live
| NNOCENT

Such a tantalizing offer.

ALHAJI
You won't like the alternative

| nnocent pulls out his gun, quick as you like. Shoots
directly at Al haji.

Rotim the Bouncer reacts quickly. Knocks Al haji out of the
way .

Everyone opens fire.
Dapo drops to the ground and scranbl es
UNDER THE CAR
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Dapo puts his hands over his head as the gun fight rages
around him

Eventual ly the guns go silent.

ALHAJI (O S.) (CONT' D)
You can come out now.

Dapo energes back out into
PARKI NG LOT

Alhaji's clothes are a bit dusty, but he is not really worse
for wear. He's on the phone.

Dapo | ooks around, the cars are shot up, but nost of the
peopl e on the floor are Innocent's nen.

A few of Alhaji's nen are entering the building with guns
dr awn.

The question of who was better decisively settled.

| nnocent is not anongst the dead but Tanimu is. Dapo smles
in satisfaction. Yinka is avenged. But the work is not
done.

DAPO
| nnocent escaped!

ALHAJI
(on the phone)
You can cone in.

(to Dapo)
The coward ran into the building,
but we'll get him

Dapo doesn't know what to do with Al haji's conversationa
tone. He shifts unconfortably.

DAPO
what happens now?

Al haji spears himwith a | ook: "Wat do you think?"
Dapo swal | ows.

DAPO ( CONT' D)
Can ny body be found?

Alhaji remains silent. Dapo gets desperate.

DAPO ( CONT' D)
Just so ny famly won't wonder
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Al haji is |ooking past Dapo.

Dapo turns to see what he is looking at. He's pol eaxed as
he watches Bisola's car drives into the conpound.

Hal i ma opens the passenger door before the car even stops.
She flies over to Dapo and clings to himdesperately.
He is frozen. He can't even process what is happening.
DAPO ( CONT' D)
| don't understand. | don't
under st and.

By now, Bisola and Seun have reached them

Li ke a good Yoruba girl Bisola kneels before Alhaji. He
pulls her to her feet and envel ops her in a hug.
ALHAJI
My daughter. How are you?
Bl SOLA
"' m fine uncle.
(to Dapo)

Uncle Mayowa is one of ny father's
best friends.

Al haji smles, and becones a conpletely different nman.

DAPO
But - but -

SEUN
You had to believe it, otherwise it
woul dn't have been real
Dapo is totally confused. Alhaji claps himon the shoul der.
ALHAJI
Come to the office tonmorrow. W
shall find sonmething nore interesting
for you to do.
137 EXT. I NNOCENT'S WAREHOUSE - CONTI NUOUS 137
ROOF

| nnocent is on the roof watching Dapo, his famly and Al haji.
He realises it was a trap and is clearly not happy.

He hears a sound.
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As he noves to conceal hinself in the shadows, blood splatters
on the floor. He's hurt.

The door to the roof opens.
One of Alhaji's MEN energes.
| nnocent steps out from behind and grabs himby the neck.
After a brief struggle, Innocent snaps the neck
| nnocent heads towards the fire escape.
138 EXT. | NNOCENT' S WAREHOUSE - DAY 138
PARKI NG LOT
Bi sola's car drives out of the conpound.
139 |INT. BISOLA'S CAR - DAY 139

Usual configuration. Seun driving. Bisola in front. Halim
and Dapo at the back.

SEUN
We shoul d cel ebrate right?

DAPO
VWhat's there to cel ebrate?

Bl SOLA
You're alive for one.

DAPO
Yinka isn't.

That kills the npod. Hal i ma takes on the cheerl eader mantl e.

HALI MA
You know Yinka. |If himdey here we
go cel ebrate by force.

Dapo nods at the truth of that. Smles slightly.

DAPO
Abi. Mama Patience straight.

Bl SOLA
VWhat's Mama Pati ence?

Hal i ma and Dapo share a | ook. He even cracks a smle.
Pr ogr ess.
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EXT. | NNOCENT' S WAREHOUSE - DAY 140
STREET
Bisola's car pulls out of Innocent's conpound.

I nnocent is in a car parked on the street watching. |It's
Tani nu' s.

| nnocent pulls out after them
EXT. MAMA PATI ENCE - NI GHT 141

Mama Patience is busy as usual. The crew sits at a table,
| ooki ng beat down as Jenifa arrives to take their order.

JENI FA
Were Yinka dey?

Hal i ma and Dapo share a stricken |ook. This is not |ooking
like a good idea after all. Before they can respond:

| NNOCENT (O. S.)
OYI NBO ! !

They turn to see a bl oodi ed I nnocent brandi shing a gun.
| nnocent approaches as GUESTS scatter.

| NNOCENT ( CONT' D)
You think you go betray ne and escape?

Dapo stands to confront Innocent; who trains the gun on him

| NNOCENT ( CONT' D)
Should I kill you and | et them watch?

As he speaks, | nnocent noves the gun to Seun.
Then Bi sol a.
Bef ore | andi ng on Hal i ma.

| NNOCENT ( CONT' D)
O kill themfirst.

DAPO
Do what you want. You think | go
beg you? After you don kill Yinka!
Jenifa drops her tray at the revel ation.

| NNOCENT
He got what he deserved.
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DAPO
(1 aughs)
You're so useless. | cannot believe
| was ever scared of you!

Dapo shoots his famly a clear | ook as he wal ks right up to
| nnocent: Run. He stops once his chest is al nost touching
the barrel of the gun.

DAPO ( CONT' D)
Go ahead. Kill ne. That's why you
are here abi? Well, here | am

| nnocent is not expecting that, he actually steps back.
Dapo's smle is wthering.

DAPO ( CONT' D)
Run back to the creeks you fucking
cowar d.

| nnocent cannot accept the scorn. He is about to pull the
trigger.

Dapo cl oses his eyes.
BAM

Dapo opens his eyes, shocked to be alive. He sees |Innocent
glaring at Jenifa.

A broken bottle at his feet. Looks li ke his aimwas thrown
off by a bottle she threw

JENI FA
(shri eks)
You Bastard!!!
He ducks as she throws another bottle.
| nnocent straightens and raises his gun to Jenifa.

Dapo rushes I nnocent. Gapples wwth himfor the gun before
he can shoot.

BAM BAM
Shots in the air.

| NNOCENT
You're a dead man oyi nbo!

| nnocent forces the gun down towards Dapo, despite his best
efforts to stop I nnocent.
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Al'l of a sudden, Seun intervenes. He adds his strength to
Dapo’ s.

They wrench the gun away from I nnocent and toss it on the
floor.

It skitters off into the distance.
| NNOCENT ( CONT' D)
| don't need a gun. I'Il kill you
wi th ny bare hands.

| nnocent swi ngs away at the brothers. Despite their best
efforts, Innocent gets the upper hand.

He knocks themto the floor. He stands triunphant. He sw ngs
his foot back to kick them

BAM
| nnocent coughs bl ood.
He turns to where Halima stands with the gun trained at him

He | ooks at her in disbhelief as he falls, first to his knees
and then to the fl oor.

Hal i ma wal ks up to himand shoots himone nore in the chest
for good neasure.

She drops the gun and then wal ks over to where Bisola is
hel pi ng Seun and Dapo to their feet. They're just about
done as Jenifa cones up to them

JENI FA
You can go. W'Ill take care of him

They all nod nunbly. As they stagger towards the exit:

Bl SOLA
Next time we're picking the place.

For sonme reason, the statenent strikes all of them as
incredi bly funny, they all burst out |aughing.

A crazy. Desperate. Happy to be alive |aughter.
DAPO
Maybe not o! If we no cone here,
| nnocent for kill us.

There is silence as they all digest the truth of that. Yinka
saved their |ives.
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Halima's hand finds Dapo's. As they wal k, they | ook deep
into each others eyes. They know they wll be ok now.

They | ook over to Seun and Bi sola, who are shaken up but
clinging to each other for support.

Dapo reaches out with his free hand. Seun clasps it. Hand
in hand, they | eave Mama Pati ence as two coupl es, but one
famly.

THE END
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